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directed by RON OJ PARSON
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Dear Friends,

Welcome back to a new beginning at 
TimeLine.

At long last, we’re thrilled to 
launch our 25th Season with Tyla 
Abercrumbie’s Relentless, a pas-
sion project developed through our 
Playwrights Collective and heralded at 
our inaugural First Draft Festival.

Originally slated for its world premiere 
two years ago, we were days away 
from starting rehearsals when stages 
went dark in March 2020. Since then, 
among a sea of societal and industry 
uncertainty, two motivating lights that 
have guided TimeLine forward have 
been your unwavering support and 
our ardent belief in the power and 
importance of Relentless. And while 
history unfolded in the intervening 
months, the prescience and reso-
nance of Tyla’s writing only intensified.

For years, she’s been known as 
one of Chicago’s most esteemed 
actresses, with performances in 
Paradise Blue and In Darfur at 
TimeLine plus extensive credits 
across Chicago’s major stages and 
an ever-growing body of work in TV 
and film, including a recurring role on 
Showtime’s The Chi.

Now, her playwriting voice shines 
through in what already has the feel 
of an American classic, yet with a 
burning relevance that unmistakably 
illuminates our here-and-now.

Talking about her inspiration for 
Relentless, Tyla said: “As a child, my 
favorite literary period was the Harlem 
Renaissance. I was obsessed with 

the artists, musicians, and revolutionaries of that 
time. I found myself learning a great deal about the 
American Black experience before then and during 
the Edwardian and Victorian era. Their existence had 
been ignored and often hidden, and seeing them in 
pictures made me want to know those people.

“Over the years, I became more surprised by the 
absence of awareness of this period. Even more dis-
turbing was the belief that Black Americans hadn’t 
contributed exponentially to the benefits we all 
enjoy today. The fact that those Americans were not 
slaves, and not poor, and not uneducated, became 
the spine of the journey to create Relentless. I tell 
this story, this way, because I feel it is necessary, 
and it’s a beautifully rich period to be remembered, 
experienced, enjoyed, and relentlessly respected.”

Set in 1919, the play reveals a nation reeling from 
two pandemics—the recent outbreak of influenza 
and the enduring scourge of racism. In a city on 
edge, two sisters gather together, in the wake of 
their mother’s death, to settle her estate. Each on 
a course to change history, they’re unprepared for 
what they uncover in a series of diaries left by the 
woman they thought they fully knew. 

It’s a story that exemplifies TimeLine’s mission—
providing a lens into how our culture was, juxtaposed 
with truths about how it is. 

Following a prolonged hiatus from live performances, 
we’re elated to return to the stage led by Tyla and 
her longtime collaborator and fellow TimeLine 
Company Member, director Ron OJ Parson.

Much has happened since we last welcomed you 
to the theatre, and we don’t call the past two years 
any sort of an intermission. No respite was had; our 
work continued with deepened humility, attentive 
listening, full hearts, and immeasurable appreciation. 

We begin a new chapter with eyes cast wider, arms 
open broader, and with a renewed reverence for 
this most-holy-of-platforms known as the theatre. 

Here, we gather for revelation. For understanding. 
For questioning. And for celebrating our respective 
and collective humanity.

We’ve missed you dearly.  
We’re so glad you’re here.
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T THE TIMELINE: 
THE AFRICAN AMERICAN 
EXPERIENCE OF 1919
1919  Meta Vaux Warrick Fuller, a 
sculptor and stage designer, debuts 
her sculpture, “In Memory of Mary 
Turner: As A Silent Protest Against 
Mob Violence,” in honor of the horrific 
lynching of Mary Turner and her 
unborn baby in 1918. 

“Here we are in 2022, still  
fighting against many of the same 
injustices that the characters in 
Relentless deal with” – Tyla Abercrumbie

Playwright Tyla Abercrumbie is a TimeLine 
Company Member and 2016-2018 Playwrights 
Collective member whose plays include Who’s 
Afraid of Deepak Chopra, Asylum (aka Life), Psy-
chological Terrorism, Only Women Bleed, Naked 
and Raw, Affair of Ambiguity, Normality, and The 
Straw. Her work has been produced by Pittsburgh 
Playwright’s Theatre, MPAACT Theatre, and 
Chicago Cultural Center, and she was a recipient 
of the Raven Theatre Playwrights Initiative 2021. 

Relentless received its first public reading in 
December 2018 as part of TimeLine’s inaugural 
First Draft Playwrights Collective Festival. In 
March 2020, rehearsals were about to begin for 
its planned TimeLine world premiere when the 
production was postponed due to COVID-19. 

In September 2020, the play was showcased in 
an online event titled “Relentless: The Journey 
from the Black Victorian to Black Lives Matter” as 
part of TimeLine’s virtual Setting the Stage public 
program series. An edited version of that program 
may be viewed at youtube.com/timelinetheatre.

Relentless is the second play brought to full pro-
duction through TimeLine’s Playwrights Collective, 
launched in 2013 to support Chicago-based 
playwrights in residence and create new work 
centered on TimeLine’s mission of presenting 
plays inspired by history that connect to today’s 
social and political issues. The first was the 2018 
world premiere of Brett Neveu’s To Catch a Fish.

Playwright Tyla Abercrumbie and Literary Manager Ben 
Thiem during a discussion following the first public reading 
of Relentless at the inaugural First Draft Festival in 2018.

Meta Vaux Warrick Fuller's sculpture, “In 
Memory of Mary Turner: As a Silent Protest 
Against Mob Violence.” (Museum of African 
American History, Boston and Nantucket)

1919  Jesse Redmon Fauset 
becomes literary editor of The Crisis 
magazine, the official periodical 
of the National Association for the 
Advancement of Colored People 
(NAACP). As a literary editor, she will 
be credited with fostering the careers 
of several noted writers of the Harlem 
Renaissance, including Countee 
Cullen and Nella Larsen. 

January 16  The 18th Amendment to 
the U.S. Constitution, prohibiting the 

“manufacture, sale, or transportation of 
intoxicating liquors,” is ratified. 
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that Relentless, at its core, is a story 
about family, loss, love, and revolu-
tion. Pretty much a mirror image of 
today. The difference is that the play 
takes place in 1919 with affluent 
African Americans.

After the sudden death of the 
matriarch, sisters Janet and Annelle 
return to their childhood home in 
Philadelphia. They discover who 
they are and who their mother was 
by taking a trip backward through 
her private and secretly kept diaries. 

Around them, the world is changing. 
The first world war has just ended 
in 1918, the influenza virus—also 
referred to as the Spanish flu—is 
ravaging the country, race relations 
are strained, the suffragette move-
ment is at its height, Red Summer is 
about to explode, Prohibition is less 
than a year away from becoming 
law, and newly freed Blacks are 
creating a new America.

In his seminal work published 
in 1903, The Souls of Black Folk, 
sociologist, historian, and activist 
W.E.B. Du Bois wrote, “The problem 
of the twentieth century is the 
problem of the color line.” While Du 
Bois was pointing out the gruesome 
experiences of Black Americans as 
a result of the devastating effects 
of racism, he also signaled the rise 
of activists committed to social 
equality. As such, the first quarter of 
the 20th century witnessed both an 
upheaval in racial tensions as well 
as a surge, to quote scholar Glenn 
C. Loury, in “enlightened legislation, 
courageous leadership, and greater 
progress than many Americans 
thought possible.”

As the 19th century ended, Black women began 
to organize themselves into clubs due to being 
disenfranchised and, in some cases, left out of 
the clubs originated by the white women leading 
the women’s suffrage movement, which aimed 
at fighting for the right of women to vote. For 
instance, in 1896, the National League of Colored 
Women and the National Federation of Afro-
American Women joined together to form the 
National Association of Colored Women (NACW). 
At the helm of the association and its first presi-
dent was Mary Church Terrell (1963-1954), an 
educator and activist.

While voting was a significant issue for Black 
clubwomen, their primary goal was to fight for 
social justice for all Black people. One example is 
the journalist and organizer of the Alpha Suffrage 
Club, Ida B. Wells, and her anti-lynching crusade. 
Other Black women leaders of the suffrage 
movement include Anna Julia Cooper (1858-
1964), Janie Porter Barrett (1865-1948), and 
Mary Talbert (1866-1923), among others.

One of the first major events to mark a change 
in racial dynamics during the early 20th century 
was World War I. While more than 350,000 
African Americans served in the war, fulfilling their 
patriotic duty with the hope that it would bring 
aid in their quest for equal rights on American soil, 
Black soldiers returned home to the mayhem of 
racial violence. Lynching continued. Poverty was 
rising. Housing discrimination remained. 

However, Black Americans found ways to resist 
oppression and forge ahead by taking flight in 
the Great Migration, moving beyond the confines 
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The front page of the Chicago Defender on August 2, 1919, 
announced the turmoil in the city and listed the names of 
those who were slain and injured.



February 20  The Homesteader, a 
film by Oscar Micheaux, is released 
in Chicago. Micheaux will become a 
prominent Black filmmaker over the 
next 40 years, producing and directing 
24 silent films and 19 films with sound. 

of the South and seeking economic opportunities in 
major cities such as Philadelphia and Chicago. But 
while Blacks were making headway in their new 
cities, the angst of white people grew, and racial 
tensions increased.

A second event to mark the increase of racial ten-
sions between Blacks and whites was the “Red 
Summer” of 1919—the months between April and 
November of that year when an outbreak of vicious 
riots and massacres occurred in major cities includ-
ing Elaine, Ark.; Chicago, Ill.; and Washington, D.C. 

For instance, a four-day riot took place in Washing-
ton, D.C. after a rumor that a group of Black men 
had assaulted a white woman, which impelled white 
mobs made up of primarily off-duty sailors and 
recently discharged veterans to incite violence within 
African American neighborhoods and onlookers on 
the street. During a parade celebrating the return of 
an all-Black troop from Europe, white mobs attacked 
the crowd and two Black servicemen were killed. 

And on July 27 in Chicago, a riot erupted after a 
Black teenager drowned due to being hit with stones 
after drifting into the whites-only portion of the 
beach. Casualties from the Chicago riots included 
38 deaths, more than 500 injuries, and about 1,000 
Black families made homeless due to African Ameri-
can neighborhoods destroyed by fire. 

James Weldon Johnson, the activist and writer most 
notably known for penning the lyrics to the Black 
National Anthem, “Lift Every Voice and Sing,” coined 
the term “Red Summer,” referring to the bloodshed 
of these and other events during 1919.

March 2	 Claude A. Barnett founds 
the Associated Negro Press on 
Chicago's South Side, a publication 
which will become the longest-lived 
Black news service, “supplying 150 
Black newspapers in the United 
States—and another 100 in Africa 

—with opinion columns, reviews of 
books, movies, records, and poetry, 
cartoons, and photographs.”

March 17  Singer Nathaniel Adams 
Coles, who will become publicly known 
as Nat King Cole and father to singer 
Natalie Cole, is born.

April  The NAACP publishes the 
pamphlet, “Thirty Years of Lynching 
in the United States: 1898–1918,” a 
report to appeal to lawmakers to end 
the social, political, and economic 
terrorism associated with lynching.

May 3  The National Association of 
Negro Musicians is established.  

May 10  Reports of the inciting 
incident will differ, but after a Black 
man allegedly wrongs a group of white 

Newspaper promotion for The Homesteader, 
1919. (The Department of Afro-American 
Research Arts and Culture Archive)

During riots in Chicago, the police force—owing both to 
understaffing and the open sympathy of many officers with 
the white rioters—was ineffective. Only the long-delayed 
intervention of the Illinois National Guard brought the violence 
to a halt. (Photograph by Jun Fujita)



During the late 19th century, Black 
Americans began to adopt traditions 
and values associated with Victorian 
culture. It is no secret that these 
traditions and values were steeped 
in white American culture, which, 
subsequently, was the conduit to 
respectability politics for Black 
Americans. What may not be as 
evident is that Victorian culture in 
America was heavily influenced by 
Queen Victoria’s reign of Great Britain 
(1837-1901). 

In addition to mirroring white, upper-
class culture, Black Americans were 
also introduced to Victorian culture by 
Blacks born in England who traveled 
to North America with white settlers. 
Even more, as slavery decreased 
(noting that slavery still existed even 
after the Emancipation Proclamation 
designated enslaved people as 
free), free Black people “maintained 
aristocratic appearances, based on 
their white employers or local culture.”

Alden Whitman—a New York 
Times journalist who also wrote on 
American Victorian culture—notes 
that although it was imported 
from England, “Victorianism was 
nonetheless distinctively American 
in its manifestations here. For one 
thing, it was more intense, and for 
another, it was more diverse. Even 
so, although there were various 
subcultures and countercultures, the 
official culture was stoutly Victorian. 
It expressed itself in religion, art, 
literature science, public morality, the 
theater, and in public opinion.” 

Gender distinction, too, was a 
significant trope to emerge during 
the Victorian era, particularly as it 
pertained to Black women. Shirley J. 
Carlson, in her article “Black Ideals of 
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Womanhood in the Late Victorian Era,” published in 
The Journal of Negro History in 1992, contends that 
much of the ideals of Victorian culture for Black folk 
can be observed through the experiences of Black 
women—notably referred to as Black Victoria.

“The ideal Black woman embodied the genteel 
behavior of the ‘cult of true womanhood,’ as 
espoused by the larger society,” Carlson wrote. As 
such, Black Victoria, “like her white counterpart,” 
was devoted to her role as a dutiful wife and mother, 
thus upholding a “virtuous and modest” home. 

Carlson continues: “In addition, as an African 
American, her thoughts and actions exemplified the 
attributes valued by her own race and community. 
... This ideal woman spent her leisure time in a 
variety of social activities, including attendance 
at teas and luncheons, parties and church 
activities, among others. Morally unassailable, she 
was virtuous and modest. Her personality was 
amiable—or ‘sweet’ to use Black parlance—she 

“Victorianism was nonetheless 
distinctively American in its 
manifestations here. For one 
thing, it was more intense, and 
for another it was more diverse.” 	
	             – Alden Whitman

Black activist Mary Church Terrell. (Library of Congress)
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Setting: 1919 West Philadelphia. Childhood home of sisters Janet and Annelle.
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TimeLine Theatre is dedicated to exploring today’s social and political issues through the lens of 
the past. We share information and provide inspiration for conversation through this Backstory 
program book, the interactive lobby experience (with elements available in person at the theatre 
as well as online), discussion events (in-person and virtual), our blog Behind the ‘Line, and more. 
Explore all the resources available at timelinetheatre.com/relentless.

CONVERSATION

FIND US ON SOCIAL MEDIA  

TimeLine Theatre is on Facebook, Twitter, Instagram and YouTube at @TimeLineTheatre.  
Don’t forget to tag us and use the hashtag #RelentlessTL and/or #TimeLineTheatre.

VISIT THE ONLINE LOBBY EXPERIENCE FOR RELENTLESS

JOIN RELENTLESS VIRTUAL DISCUSSIONS

Our space here at Theater Wit is limited, so we’ve created 
an expanded lobby experience for you to explore online! 
Scan the QR Code at left or visit timelinetheatre.
com/relentless-lobby to find additional content and 
interactive activities, including:

• 	An exploration of playwright Tyla Abercrumbie’s 
inspirations for the play’s chapter titles, plus an 
opportunity to share your own literary inspirations

• 	An invitation to post photos from your family’s past 
and view faces from across generations by using the 
hashtag #RelentlessFamilyPhoto on social media

•	 Ways to take action inspired by the themes and 
contemporary relevance of Relentless, including 
resources for donating, shopping, and volunteering

•	 Plus videos, audio tours, and much more!

Mark your calendar for these online conversations and stay tuned closer to each date for 
information about how to reserve and participate. These events are FREE and open to all, but 
reservations are required. Visit timelinetheatre.com/relentless for information and reservations.

VIRTUAL POST-SHOW DISCUSSIONS 
Tuesday, February 8 and Tuesday, February 22 at 7pm (via Zoom) 
A 30-minute informal discussion hosted by a TimeLine Company Member  
and featuring members of the production team and special guests.

VIRTUAL SUNDAY SCHOLARS PANEL 
Sunday, February 20 at 7pm (via Zoom) 
A one-hour panel discussion featuring experts on the themes and issues of the  
play alongside a member of the production team in a moderated discussion.



THE STAR (ACT; Seattle, Wash.), LOVE’S LABOUR’S LOST 
and PERICLES (Notre Dame Shakespeare), HAMLET and 
MIDSUMMER NIGHT’S DREAM (Shakespeare Festival St. 
Louis), THE TEMPEST (Island Stage Left; San Juan Islands, 
Wash.), and TOPDOG/UNDERDOG (Jones Theatre). Televi-
sion credits include 61ST STREET (AMC). 

JAYE LADYMORE (Janet) is 
a Georgia native who calls the 
Midwest home. TimeLine cred-
its include TOO HEAVY FOR 
YOUR POCKET, for which she 
won the 2019 Black Theater 
Alliance Award for Best Fea-
tured Actress in a Play. Select 
Chicago credits include STICK 

FLY, THE IMPORTANCE OF BEING EARNEST, and TWELFTH 
NIGHT (Writers), BERNHARDT/HAMLET (Goodman), and 
WE ARE PROUD TO PRESENT... (Steppenwolf). Jaye can 
currently be seen on the new CW series 4400 as Claudette.

DEMETRA DEE (Zhuukee, 
Annabelle Lee) is elated to be 
making her TimeLine debut. 
Chicago credits include THE 
LAST PAIR OF EARLIES and 
CRUMBS FROM THE TABLE 
OF JOY (Raven), MIDDLE 
PASSAGE (Lifeline), BE HERE 
NOW (Shattered Globe), COM-

FORT STEW and MIGRATION (ETA Creative Arts), and 
THE GREEN BOOK (Chicago Dramatist). She has a BFA 
degree in Acting from East Carolina University and is 
represented by DDO Chicago.

TRAVIS DELGADO (Marcus) 
is honored to make his Time-
Line debut. He graduated 
from Texas A&M University at 
Corpus Christi and now lives 
in Chicago. He is best known 
for playing Jurgis in Oracle 
Productions’ THE JUNGLE as 
well as The Foundling Father 

in THE AMERICA PLAY (Actor in a Principal Role - Play, 
Non-Equity). Theatre credits also include Mary Zimmer-
man’s TREASURE ISLAND (Lookingglass). Film and tele-
vision credits include CHICAGO P.D. and CHICAGO FIRE 
(NBC), 2 IN THE BUSH (Amazon Prime), and GIRL ON THE 
3RD FLOOR (Netflix). Travis would like to thank his mother, 
father, brothers, and girlfriend for their love and support.

AYANNA BRIA BAKARI 
(Annelle, Mother) returns to 
TimeLine, having previously 
appeared in TOO HEAVY FOR 
YOUR POCKET. She gradu-
ated with a BFA degree in 
acting from The Theatre 
School at DePaul University. 
Select theater credits include 

AS YOU LIKE IT (Chicago Shakespeare), THE ORIGI-
NALIST (Indiana Repertory Theatre), SUDDENLY LAST 
SUMMER (Raven), HOW TO CATCH CREATION (Good-
man), and STICKFLY and THE NICETIES (Black Theater 
Alliance Award, Writers). Television and film credits 
include WU-TANG: AN AMERICAN SAGA (HULU); THE CHI 
(Showtime); CHICAGO PD, CHICAGO FIRE, and EMPIRE 
(FOX); and HOLIDAY HEIST (BET). Ayanna Bria is proud to 
be a governing ensemble member of The Story Theatre 
and is represented by Stewart Talent.

REBECCA HURD (Mary Anna 
Elizabeth) is very grateful to 
be back on stage and making 
her TimeLine debut. Favorite 
Chicago credits include TOP 
GIRLS (Remy Bumppo), SOME-
THING ROTTEN! (Marriott), 
MAMMA MIA! (Drury Lane), 
AN ENEMY OF THE PEOPLE 

(Goodman), THE IMPORTANCE OF BEING EARNEST 
(Writers), and SHORT SHAKESPEARE! TWELFTH NIGHT 
(Chicago Shakespeare). Regionally, she has worked with 
the Guthrie, Milwaukee Repertory, and American Play-
ers Theatre, among others. Television credits include 
NEXT (FOX) and CHICAGO P.D. (NBC), and she holds a 
BFA degree in Acting from the University of Minnesota/
Guthrie Theatre. When she is not acting, she is a private 
acting coach for young adults. For more information, visit  
rebeccamariehurd.com or follow @thehurdstudio.

XAVIER EDWARD KING 
(Franklin) is excited to be 
making his TimeLine debut. 
Select theatre credits include 
THE WINTER’S TALE (Good-
man), TITANIC! COMMIS-
SIONERS INQUIRY and HERE 
WE ARE (Court), DRACULA 
(Actors Theatre of Louisville), 

4  p r o g r a m

BIOGRAPHIES



p r o g r a m  5

SIERRA COACHMAN (Zhuu-
kee, also called Annabelle 
Lee U/S) is thankful to be 
making her TimeLine debut. 
She  holds a BFA degree in 
Acting from the University of 
Cincinnati College-Conser-
vatory of Music with a minor 
in Africana Studies. Theatre 

credits include THE CURIOUS INCIDENT OF THE DOG IN 
THE NIGHT-TIME (CCM) and REVOLT. SHE SAID. REVOLT 
AGAIN. (Falcon). Television credits include THE BIG LEAP 
(FOX). Sierra is represented by Gray Talent Group.

JORDAN GLEAVES (Marcus 
U/S) is making his Time-
Line debut. Credits include 
SUNSET BABY (Fleetwood-
Jourdain Theatre), ALOFT 
(Collaboraction), and BEST 
OF ENEMIES (Open Door 
Theater). Regional credits 
include MACBETH and JU-

LIUS CAESAR (The Nashville Shakespeare Festival), 
and OTHELLO and LOVE’S LABOUR’S LOST (Montana 
Shakespeare in the Parks). Short-film credits include 
CIG by Jordan Tragash, THE WEATHER OUTSIDE IS 
FRIGHTFUL by Jamie Kreppein (releasing this year), 
and DOWNSTATE by Jordan and Jordan Tragash (film-
ing February 2022). Jordan holds an MFA degree in Act-
ing from the University of Illinois at Urbana-Champaign 
and a BA degree in Drama from Morehouse College. He 
is represented by Stewart Talent.

JORDAN ASHLEY GRIER 
(Mary Anna Elizabeth U/S) is 
thrilled to be making not only 
her TimeLine debut, but her 
Chicago debut as well! She 
recently received her MA 
degree in Classical Acting 
from the London Academy of 
Music & Dramatic Art. Before 

living in London, she was a Canadian transplant in Los 
Angeles, where she worked in film and television. She 
has an elderly cat with her incredible partner, Alex. Jor-
dan would also like to thank her family and her wonder-
ful team at Stewart Talent.

DYLAN ROGERS (Franklin 
U/S) is an actor, model, and 
Chicagoland native making 
his TimeLine debut! He grad-
uated with a Bachelor of Arts 
degree from Aurora Univer-
sity, and has trained at Acting 
Studio Chicago and Second 
City. His theater credits in-

clude performances and choreography coordination 
in SHE KILLS MONSTERS, SLED HILL, THE BLUEST 
EYE, EURYDICE, A STREETCAR NAMED DESIRE, and A 
CHRISTMAS CAROL. He has also appeared in the films 
CRSHD, POST, and CROSSING, starred in the upcoming 
television series FRAME OF REFERENCE, and worked 
on various shows filming in Chicago including ELEC-
TRIC DREAMS and EMPIRE.

AJA SINGLETARY (Janet 
U/S) is an actor, dancer, and 
choreographer originally from 
Philadelphia, and is making 
her TimeLine debut. She re-
ceived her BA degree in The-
atre Performance from Ford-
ham University. She is also a 
2019 School at Steppenwolf 

graduate, and  moved to Chicago after feeling the 
warmth and support from the Chicago arts community. 
Chicago credits include DANCE NATION (u/s, Steppen-
wolf), ECLIPSED (Joseph Jefferson Award Nomination 

- Ensemble, Pegasus Theatre), THE AMERICAN REVO-
LUTION (Theatre Unspeakable), and AS YOU LIKE IT 
(Eclectic Full Contact Theatre). Aja would like to thank 
her family, friends, and the RELENTLESS cast for their 
support! Proudly represented by Gray Talent Group. 

MARLENE SLAUGHTER 
(Annelle, Mother U/S) is a 
Houston native living in Chi-
cago, Ill. She began her ca-
reer in the arts in high school, 
winning gold at the NAACP 
ACT-SO competition for 
Drama in 2015. She earned 
her BFA degree in Acting 

and Media Entertainment at the University of Illinois 
Urbana-Champaign. Before graduation she secured 
professional representation with Gray Talent Group 

BIOGRAPHIES
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and her first two professional jobs, a commercial for 
Blue Cross Blue shield and a cross country tour with 
Montana Shakespeare in the Parks. Television credits 
include 61ST STREET and AMERICAN GREED. Mar-
lene also opened her own production company, POV. 
Productions, LLC  that produces commercials, logos, 
personal content videos. She is so very inspired by this 
story and is extremely grateful to be a part of this cast!

TYLA ABERCRUMBIE (Playwright), is a TimeLine 
Company Member and 2016-2018 Playwrights Col-
lective member whose plays include WHO’S AFRAID 
OF DEEPAK CHOPRA, ASYLUM (AKA LIFE), PSYCHO-
LOGICAL TERRORISM, ONLY WOMEN BLEED, NAKED 
AND RAW, AFFAIR OF AMBIGUITY, NORMALITY, and 
THE STRAW. Her work has been produced by Pittsburgh 
Playwright’s Theatre, MPAACT Theatre, and Chicago 
Cultural Center, and she was a recipient of the Raven 
Theatre Playwrights Initiative 2021. She has appeared 
on stage at TimeLine in PARADISE BLUE and IN DARFUR, 
as well as at Huntington Theatre, Goodman, Court, 
Northlight, Victory Garden, Chicago Shakespeare, Asolo 
Repertory Theatre, Pittsburgh Public Theatre, Milwaukee 
Repertory, and Actors Theatre of Louisville. Television 
credits include THE CHI, THE BIG LEAP, SOMEBODY 
SOMEWHERE, UTOPIA, PROVEN INNOCENT, CHICAGO 
PD, CHICAGO MED, SHRINK, EMPIRE, EASY, CRISIS, 
MOB DOCTOR, DETROIT 187, CHICAGO CODE, and 
SHAMELESS, among others. You may also have seen 
her at comedy clubs around town testing jokes for her 
stand-up show, NAKED & RAW 3 (THE TAKERS AND THE 
TOOKEN). She is a poet, invited to showcase her work at 
venues, events, and media outlets around the country, 
presenting before respected keynote speaker The Rev-
erend Jesse Jackson and radio and media mogul Cathy 
Hughes. She holds a BA degree from Columbia College 
and is a proud member of AEA and SAG/AFTRA.

RON OJ PARSON (Director) is a Company Member at 
TimeLine, where he has previously directed TOO HEAVY 
FOR YOUR POCKET, TO CATCH A FISH, PARADISE BLUE, 
SUNSET BABY, and A RAISIN IN THE SUN. He is a native 
of Buffalo, New York, and a graduate of the University 
of Michigan’s professional theater program. He is the 
co-founder and former Artistic Director of Onyx Theatre 
Ensemble of Chicago and a co-founder and co-director 
of Ripe ManGo Productions. Ron is a Resident Artist at 
Court Theatre and an Associate Artist with Teatro Vista, 
and an Associate Artist at Writers Theatre. Since moving 

to Chicago from New York in 1994, he has worked as 
both an actor and director. His Chicago credits include 
work with The Chicago Theatre Company, Victory Gar-
dens, Goodman, Steppenwolf, Chicago Dramatists, 
Northlight, Court, Black Ensemble Theatre, Congo 
Square, Urban Theatre Company, City Lit Theater, ETA 
Creative Arts, and Writers. Regionally, Ron has directed 
shows at Studio Arena Theatre, Alliance Theatre, Actors 
Theatre of Louisville, Milwaukee Repertory, South Coast 
Repertory, Pasadena Playhouse, Geva Theatre, Virginia 
Stage, Roundabout Theatre, Wilshire Theatre, The 
Mechanic Theatre, CenterStage, St. Louis Black Reper-
tory, Pittsburgh Public Theater, Pittsburgh Playwrights 
Theatre, Signature Theatre (New York), Kansas City Rep, 
Portland Stage, and American Players Theatre, among 
others. In Canada, he directed the world premiere of 
PALMER PARK by Joanna McClelland Glass at the Strat-
ford Festival. He is a member of AEA, SAG-AFTRA, and 
SDC. For further information, visit ronojparson.com.

JACK MAGAW (Scenic Designer) returns to TimeLine, 
having previously designed ALL MY SONS. Recent Chi-
cago and regional credits include THE AGITATORS (Ala-
bama Shakespeare Festival), INDECENT (Arena Stage, 
Baltimore CenterStage and Kansas City Rep), LEGACY 
LAND and FRANKENSTEIN (Kansas City Rep), AMERICA 
V. 2.1: THE SAD DEMISE AND EVENTUAL EXTINCTION OF 
THE AMERICAN NEGRO (Barrington Stage), THE SCAR-
LET IBIS (Chicago Opera Theatre), APPROVAL JUNKIE 
(Alliance Theatre and Audible Theatre Off-Broadway), 
BLOOMSDAY (Remy Bumppo) and TALLY’S FOLLY (Pen-
insula Players). Upcoming projects include TWO TRAINS 
RUNNING (Court), AMERICAN JADE (Bucks County Play-
house), and CABARET (Music Theatre Heritage-Kansas 
City). Jack is an Adjunct Professor of Design at The 
Theatre School at DePaul University and he resides in 
Chicago. More at jackmagaw.com.

CHRISTINE PASCUAL (Costume Designer) returns to 
TimeLine, having previously designed OSLO, TO CATCH 
A FISH, PARADISE BLUE, BAKERSFIELD MIST, SUNSET 
BABY, and HANNAH AND MARTIN. Previous design 
credits include I, CINNA (Chicago Shakespeare), HOW 
TO DEFEND YOURSELF and THE FIRST DEEP BREATH 
(Victory Gardens), DANCE NATION and LA RUTA (Step-
penwolf), THE TOTAL BENT and THE DISPLACED (Haven), 
LADY IN DENMARK and FEATHERS AND TEETH (Good-
man), DUTCH MASTERS and THE LIGHT FANTASTIC 
(Jackalope), CRUMBS FROM THE TABLE OF JOY (Raven), 
EAST TEXAS HOT LINKS (Writers), and PUT YOUR HOUSE 
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IN ORDER (The Roustabouts). Christine holds an MFA 
degree from University of Illinois Urbana-Champaign. 
She is a member of United Scenic Artist Local 829.

HEATHER GILBERT (Lighting Designer) is a Chicago 
based lighting designer. Previous designs for TimeLine 
include NOT ENOUGH AIR, MASTER HAROLD...AND 
THE BOYS, and THE FRONT PAGE. Broadway credits 
include THE SOUND INSIDE (Drama Desk Award, Outer 
Critics Circle Award, Tony Award nomination). In Chicago, 
Heather has designed at Steppenwolf, Goodman, Writ-
ers, Northlight, Victory Gardens, Court, Steep, and many 
storefronts near you. Regional credits include work with 
Center Theatre Group, Studio Theatre, Actors Theatre 
of Louisville, Alley Theatre, American Repertory Theater, 
Magic Theatre, Williamstown Theatre Festival, Oregon 
Shakespeare Festival, Pasadena Playhouse, Berkeley 
Repertory Theatre, and Olney Theatre Center. She is the 
Head of Lighting Design at Columbia College Chicago 
and received her MFA degree at The Theatre School at 
DePaul University.

CHRISTOPHER KRIZ (Original Music and Sound 
Design) is an award-winning composer and sound 
designer based in Chicago. TimeLine designs include 
TOO HEAVY FOR YOUR POCKET, PARADISE BLUE, 
SUNSET BABY, MASTER HAROLD AND THE BOYS, and 
ALL MY SONS. Chicago credits include work with Good-
man, Steppenwolf, Chicago Shakespeare, Court, Chi-
cago Symphony Orchestra, Writers, Remy Bumppo, Vic-
tory Gardens, First Folio, Shattered Globe, The Gift, and 
many others. Regional credits include work with Seattle 
Repertory, Kansas City Repertory, Alabama Shakespeare 
Festival, Indiana Repertory, Montana Shakespeare, The-
atre Squared, and many summer seasons at Peninsula 
Players. A winner of five Joseph Jefferson Awards with 
a total of 22 nominations, Kriz is a proud member of 
United Scenic Artists 829. To hear more of his work, 
please visit christopherkriz.com.

JENNIFER WERNAU (Properties Designer) is a freelance 
properties designer in Chicago, originally from New York. 
She’s returning to TimeLine, where she previously worked 
on CARDBOARD PIANO. She has worked for companies 
like Metropolis Performing Arts Center and Peninsula 
Players. Past credits include LITTLE SHOP OF HORRORS, 
BASKERVILLE, ANYTHING GOES, and A CHRISTMAS 
CAROL (Metropolis Theatre); SUNSET BOULEVARD and 
GYPSY (Porchlight); DARKNESS AFTER DAWN (Factory 
Theatre); HOODED, OR BEING BLACK FOR DUMMIES 

(First Floor); THE ARC TRIALS (Mudlark Theater Com-
pany); and SMALL WORLD (The New Colony).

MIKE TUTAJ (Projections Designer) is an Associate Artist 
at TimeLine, where his work has included sound, projec-
tions and/or video design for more than a dozen pro-
ductions, including OSLO, CHIMERICA, SPILL, 33 VARIA-
TIONS, MY KIND OF TOWN, A WALK IN THE WOODS, IN 
DARFUR (Equity Jeff Award – Projections/Video Design), 
and MARTIN FUREY’S SHOT (Non-Equity Jeff Award – 
Projections/Video Design). He has designed projections 
and/or sound at numerous theaters, including Goodman, 
Court, Writers, Steppenwolf, Chicago Shakespeare, Vic-
tory Gardens, and Silk Road Rising. Mike can also some-
times be seen performing with Barrel of Monkeys, where 
he is a proud company member.

MEGAN E. PIRTLE (Wig and Hair Designer) is excited 
to return to TimeLine, having previously designed the 
wigs for RUTHERFORD AND SON. Other theatre cred-
its include HER HONOR JANE BYRNE (Lookingglass); 
SONGS FOR NOBODIES (Northlight); THE LAST PAIR 
OF EARLIES and CRUMBS FROM THE TABLE OF JOY 
(Raven); and THE PRINCESS AND THE PEA, MADA-
GASCAR, and SHREK: THE MUSICAL (Marriott). In 
addition to freelancing, Megan works as a backstage 
wig runner and makeup artist for the Lyric Opera. She 
received a BFA degree in both Costume Design and 
Costume Technology from DePaul University and is 
a licensed cosmetologist of Illinois having graduated 
from Tricoci University of Beauty Culture. For more, visit  
meganpirtledesign.com.

SAMMI GRANT (Dialect Director) returns to TimeLine, 
having previously assisted with dialects for INANA. Other 
Chicago credits include CHRISTMAS CAROL (Goodman); 
CAT ON A HOT TIN ROOF, SATURDAY NIGHT FEVER, 
and LITTLE SHOP OF HORRORS (Drury Lane); BILLY 
ELLIOT(Porchlight Music Theatre); GRAPES OF WRATH 
and  UNSEEN (The Gift); SOUTHERN GOTHIC (Windy City 
Playhouse); and many more. Film and television credits 
include RESCUED BY RUBY (Netflix), PATRIOT (Amazon 
Prime); and THE EXORSIST (FOX). Sammi is a voice/
speech teacher for The Theatre School at DePaul Univer-
sity and Access Acting Academy. Sammi holds an MFA 
degree with Distinction in Voice Studies from The Royal 
Central School of Speech and Drama.

BIOGRAPHIES
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RACHEL FLESHER (Intimacy and Violence Director) is 
a fight director, intimacy director, intimacy coordinator, 
SAG-AFTRA stunt performer, actor, director, and teacher. 
TimeLine credits include IN THE NEXT ROOM, OR THE 
VIBRATOR PLAY; KILL MOVE PARADISE; and RUTH-
ERFORD AND SON. Rachel is part of the collaboration 
team advising SAG-AFTRA on their effort to standard-
ize, codify, and implement guidelines for on-set intimacy 
coordinators. You can see Rachel’s intimacy coordina-
tion on HULU, FX, FOX, CBS, SHOWTIME, NETFLIX, HBO, 
Apple, and more. Rachel is a Certified Fight Director and 
Certified Fight Instructor with Fight Directors Canada, an 
Instructor with Tactics on Set, an Intimacy Coordinator, 
and Intimacy Director with Intimacy Directors and Coor-
dinators. Rachel’s fight direction and intimacy direction 
have been featured at Goodman, Steppenwolf, Woolly 
Mammoth, Shakespeare Dallas, Steppenwolf for Young 
Adults, and many more. 

KHALID Y. LONG, PhD (Dramaturg) is an assistant pro-
fessor of theatre and coordinator of theatre studies at 
Columbia College Chicago. Khalid’s dramaturgical cred-
its include NATIVE SON and MILK LIKE SUGAR (Mosaic 
Theatre; Washington, D.C.); SUNSET BABY (REPStage; 
Howard County, Md.); OCTAVIA’S BROOD (Dance Place; 
Washington, D.C.); MOM, HOW DID YOU MEET THE 
BEATLES (Forward Theatre; Madison, Wis.); INTIMATE 
APPAREL and TWILIGHT: LOS ANGELES (1992 Univer-
sity of Maryland; College Park, Md.); SPACE (Columbia 
College); and KILL MOVE PARADISE (REPStage, Howard 
County, Md.).

MIRANDA ANDERSON (Stage Manager) is so happy 
to return to TimeLine! Previously at TimeLine she stage 
managed KILL MOVE PARADISE and IN THE NEXT 
ROOM, OR THE VIBRATOR PLAY. Other Chicago credits 
include productions with Rivendell Theatre, First Folio 
Theatre, and The Hypocrites. She spent several years 
touring with The Hypocrites’ Gilbert and Sullivan pro-
ductions to regional theaters including Olney Theatre 
Company, Pasadena Playhouse, Skirball Center at NYU, 
Berkeley Repertory Theatre, Actors Theatre of Louisville, 
and American Repertory Theatre in Boston. Miranda is a 
proud member of Actors’ Equity Association. 

TIFFANY FULSON (Assistant Director) is an actor, direc-
tor, and community arts curator from the South Side of 
Chicago. In 2018, Fulson led the effort to launch Time-
Line’s first summer arts program, TimeLine South, and 

in 2021, she became TimeLine’s first Artistic Producer of 
Innovative Partnerships. She is also currently the Director 
of The August Wilson Monologue Competition Outreach 
Program Chicago in collaboration with Goodman Theatre. 
Directing credits include THE ANGRY BRIGADE (Univer-
sity of Illinois at Chicago); TWISTED MELODIES, THE 
CHRISTIANS, and FUN HOME (Assistant Director, Balti-
more Center Stage); SENSE AND SENSIBILITY (Assistant 
Director, Oregon Shakespeare Festival); TWISTED MELO-
DIES (Associate Director; Baltimore Center Stage; Apollo 

- New York, New York; Mosaic - Washington, D.C.). Tiffany 
holds a BFA degree in Theatre Performance from Uni-
versity of Illinois at Chicago and also studied abroad at 
Arcadia University for Global Studies in London, England.

DINA SPOERL (Dramaturgical Display Designer) returns 
to TimeLine, where her recent credits include KILL 
MOVE PARADISE, RUTHERFORD AND SON, TOO HEAVY 
FOR YOUR POCKET, CARDBOARD PIANO, A SHAYNA 
MAIDEL, TO CATCH A FISH, THE AUDIENCE, PARADISE 
BLUE, and A DISAPPEARING NUMBER, among others. 
She has many years of graphic design and exhibit 
design experience. Past and current clients include The 
Winnetka Historical Society, Greeley School, Children’s 
Home & Aid, the American Library Association, Daugh-
ters of the American Revolution, The National Museum of 
Natural History, The Newberry Library, FINRA, Nextbook, 
and Indiana State Museum. She is currently Exhibits 
Team Leader at Naper Settlement. She sends love and 
immense gratitude to Mark, Jack, and Zoe.

HANNAH WEISS (Production Assistant) is a 2021 grad-
uate of Columbia College Chicago earning her Bachelor’s 
degree in Theatre concentrating in Stage Management. 
She is beyond excited to be working with TimeLine for 
the first time. Past credits include THE SNOW QUEEN 
(Assistant Stage Manager, The House Theatre), TALES OF 
BERLIN and MR. BURNS: A POST-ELECTRIC PLAY (Pro-
duction Stage Manager, Columbia College Chicago), and 
THE 33RD ANNUAL YOUNG PLAYWRIGHTS FESTIVAL 
(Assistant Stage Manager, Pegasus Theatre Chicago). 

PJ POWERS (Artistic Director) was a co-founder of 
TimeLine in 1997 and became Artistic Director in 1999. 
Since then, he has overseen the production of more than 
75 plays, including 10 world premieres and more than 
38 Chicago premieres. During his tenure, TimeLine has 
garnered 58 Jeff Awards, including 11 for Outstanding 
Production, as well as awards for excellence in arts 
management, including the 2016 MacArthur Award 
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THIS PRODUCTION OWES SPECIAL THANKS to numerous individuals & organizations for their time,  
talents  & support, including Chabad of East Lakeview, The 4529 Prop Shop, Chicago Children’s Theatre 
(Will Bishop & Andrew Chien), The Chicago Green Theatre Alliance, Chicago Shakespeare Theatre (Cathy 
Tantillo), Cincinatti Playhouse (Gordon DeVinney & Josh Escajeda), Conscious Costumes (Kristen P Ahern), 
Liz Gomez, The Goodman Theatre (Eileen Clancy & Heidi McMath), Stan Hicks, Lookingglass Theatre (Sarah 
Burnham & Melissa Perkins), Loyola University (Austin Pettinger), Marriott Theatre (Meg Love & Sally Zak), 
Milwaukee Repertory (Jared Clarkin & Jim Guy), Northlight Theatre (Emily Kneer & Colleen Schuldeis), Liviu 
Pasare, Rivendell Theatre (Tara Mallen), St. Louis Stages (Brad Musgrove & Josh Aune), The Theatre School 
at DePaul University (Sally Dolembo & Randy Handley), and Jessica and Brandon Wardell.

for Creative and Effective Institutions. PJ also has been 
instrumental in establishing TimeLine’s home on Welling-
ton Avenue in 1999; expanding the company’s program-
ming to include productions in numerous other venues, 
including the Broadway Playhouse; creating the Time-
Pieces play reading series and First Draft Festival of new 
work; launching the Living History Education Program 
in Chicago Public Schools under the direction of Time-
Line co-founder Juliet Hart; and planning for TimeLine’s 
new home in Uptown. As an actor, he has appeared in 
18 productions at TimeLine, most recently THE APPLE 
FAMILY PLAYS: THAT HOPEY CHANGEY THING, as well 
as THE FRONT PAGE, THE FARNSWORTH INVENTION, 
FIORELLO!, and HAUPTMANN. He also has appeared at 
Writers, Northlight, and Shattered Globe, among others. 
A graduate of The Theatre School at DePaul University, 
PJ has served on the Board of Directors for the League 
of Chicago Theatres, was awarded the Meier Achieve-
ment Award for mid-career artists, and received a 
Goldman Sachs Senior Fellowship at the Smithsonian 
National Museum of American History. He directed the 
Chicago premiere of J.T. Rogers’ ONE GIANT LEAP: THE 
APOLLO 11 MOON LANDING in a one-night event at the 
Broadway Playhouse.

ELIZABETH K. AUMAN (Managing Director) joined 
TimeLine Theatre in October 2007 and since then has 
overseen a tripling of TimeLine’s budget; the largest cap-
ital improvements in the company’s history; extended 
runs of multiple shows; the expansion of TimeLine’s 
programming to additional venues, most recently OSLO 
at the Broadway Playhouse and MASTER CLASS; IN THE 
NEXT ROOM, OR THE VIBRATOR PLAY; and BAKERS-
FIELD MIST at Stage 773; and multiple awards for excel-
lence in arts management, including the 2016 MacAr-
thur Award for Creative and Effective Institutions. Prior 
to TimeLine, Elizabeth spent 15 years at Victory Gardens 
Theater, the last 12 as general manager. During that 
time, she helped guide Victory Gardens through major 
transitions and accomplishments, including budget 
growth from $1.2 million to $3 million, an $11.8 million 
capital campaign, receiving the Tony Award for Regional 
Theatre in 2001, and the move to the Biograph Theater.  
She also has held administrative positions at Chicago 
Shakespeare and DePaul University’s Blackstone The-
atre (now the Merle Reskin Theatre). She has a BFA 
degree in Theater from Illinois Wesleyan University in 
Bloomington and was the recipient of Eclipse Theatre’s 
2010 Corona Award.

CREW & SPECIAL THANKS

BIOGRAPHIES

Electricians ....................................... Sebastian Chrzanowski, Josiah Croegaert, Jack Goodman 
Stitchers ................................................  Lucy Elkin, Cholé Lévy, Jannelle Manno, Yvette Wesley 
Wig Knotters ..................................  Miguel A. Armstrong, Jennifer Lightfoot, Hailey Rakowiecki
Carpenters..........................................Bobby Barnett, Žarko Grbić, Sage Huston, Robert Kristan, 
	 Robert Noe, Johnnie Schleyer, Matthew Super 
Painters ....................................................................... Steven Abbott, Emily Altman, Liz Hadden,  
	 Tara Huffman, Trent Jones, Jessica Wardell
Properties Crew ................................................................................................... Lonnae Hickman
Audio Crew ...............................................................................................................Forrest Gregor
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TimeLine is working to make our productions accessible to all patrons. The following are only a few of the  
services available; we invite you to visit timelinetheatre.com/accessibility for a complete list of offerings.

Assistive Listening Devices  
TimeLine offers RF assistive listening devices for those who request them. Ask the Box 
Office and provide an ID to check out a listening device.

Open Captioning 
Open captioning is a text display of words and sounds heard during an event. The display 
is positioned in such a way that it is open for anyone to see in a particular seating area.

Open captioning is a service primarily provided for people with hearing disabilities who use assistive 
listening devices, hearing aids, cochlear implants, sign language, and lip reading. It is a service you 
may choose to use or ignore during the performance.

Upcoming Open Captioned performances are:
	 •	 Relentless — Friday, February 18 at 7pm
	 •	 Relentless — Saturday, February 19 at 2pm
	 •	 The Chinese Lady — Friday, June 10 at 8pm
	 • 	The Chinese Lady — Saturday, June 11 at 4pm

Audio Description
Audio description is a service that allows patrons who are blind or low vision to access 
the visual experience of our performances. A live narrator gives verbal descriptions of 

actions,  costumes, scenery, and other visual elements via a handheld device delivered to patrons 
upon request before the show. 

Upcoming Audio Described performances are: 
	 •	 Relentless — Friday, February 25 at 7pm
	 •	 The Chinese Lady — Friday, June 17 at 8pm

If you would like to suggest services that you believe would make our theatre more accessible, please 
contact Audience Services Manager Kellyn Henthorn at kellyn@timelinetheatre.com.

ACCESSIBILITY SERVICES

	

MyLine is TimeLine’s low-price ticket program. It’s free to join and 
gets you exclusive access to $15 tickets for all TimeLine shows!

FOR ANYONE AGE 18 TO 35

LEARN MORE AND SIGN UP AT  
    TIMELINETHEATRE.COM/MYLINE

	 Membership is FREE.  
But you must sign up to become a member.
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YOUR ROLE

WE NEED YOUR SUPPORT.

WHAT IF YOU ONLY HEARD A MONOLOGUE  
NOT A DIALOGUE? 

WHAT IF THE ACTORS SAID  
		      EVERY OTHER WORD ... 
  ... OR SKIPPED EVERY OTHER LINE?

TimeLine Theatre Company is a 501 (c)(3) Not-for-Profit organization.  
Your gift is tax-deductible to the extent allowed by law.

Donate online today: 

TIMELINETHEATRE.COM/DONATE
Consider a recurring gift for continuing impact!

Your ticket purchase is only half the story. TimeLine Theatre—like our peers 
in Chicago's vibrant community of not-for-profit theatres—depends  upon the 
support of patrons like you to thrive.

Ticket sales cover about 45%  of our total income during the season. Donations 
are vital to ensuring TimeLine’s continued success. Without the generosity of 
our dedicated supporters, we would not exist!

THERE WOULD BE NO CHANCE  
TO COMPLETE THE STORY. 

NO CHANCE TO MAKE HISTORY.

     WHAT IF THE PLAY WAS FORCED  
	      TO END HALFWAY THROUGH?



From the moment in 1997 that six founders each 
pitched in $50 to launch this company, TimeLine 

has worked to become one of Chicago’s leading cultural 
institutions by creating theatre that is more than just a few 
hours in a seat. Our team of Company Members works 
collaboratively to present riveting stories that link our past, 
present, and future—exploring today’s social and political 
issues through the lens of the past and inspiring ourselves 
to re-imagine tomorrow. 

And the TimeLine experience extends well beyond the stage, encompassing meticulously 
researched and interactive lobby experiences, opportunities to discuss the show with artists, 
ways to take action on whatever the art inspires, and more. 

It is a mission unique in Chicago, and beyond.

As we launch our 25th Anniversary Season, TimeLine has presented 82 productions, 
including 10 world premieres and 38 Chicago premieres. 

Our work has been recognized in Chicago and beyond: TimeLine received the prestigious 
2016 MacArthur Award for Creative and Effective Institutions and has been named “Company 
of the Year” in The Wall Street Journal (2010), one of the American Theatre Wing’s top 10 
emerging professional theatre companies nationwide (2011) and Chicago magazine’s “Best 
Theatre” in the city (2011). And we have been honored with 58 Jeff Awards, including an 

award for Outstanding Production 11 times.

We work to match artistic excellence with sophisticated 
business management, and these efforts also have been 
recognized. TimeLine was the first arts organization to 
receive the Alford-Axelson Award for Nonprofit Managerial 
Excellence of a small company, and we have received the 
Association for Strategic Planning’s Richard Goodman 
Strategic Planning Award in the Non-Profit category.
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TimeLine Theatre is a member of the League of Chicago Theatres, Chicago Cultural Alliance, Choose Chicago, the 
Lakeview East Chamber of Commerce, Uptown Chamber of Commerce, Lakeview’s Belmont Theater District, the Chicago 
Green Theatre Alliance and Theatre Communications Group (TCG), the national organization for the American theatre.

Cage Sebastian Pierre (from left), Kai A. 
Ealy, and Charles Andrew Gardner in KILL 
MOVE PARADISE, 2020. 

Pat Tiedemann (from left), PJ Powers, 
and Juliet Hart in TimeLine’s inaugural 
production SUMMIT CONFERENCE, 1998. 

ABOUT TIMELINE
OUR MISSION  

TimeLine Theatre Company presents stories inspired by history that connect with 
today’s social and political issues. Our collaborative artistic team produces provocative 
theatre and educational programs that engage, entertain and enlighten.

For more about TimeLine’s history and programs, please visit timelinetheatre.com  



TimeLine’s mission has always had an educational 
component, driven by our belief that live performance 

can intimately connect people and illuminate ideas. 

Founded in 2006, TimeLine’s Living History Education 
Program brings that mission to Chicago Public Schools, 
working with students on creative exercises related to 
historically inspired stories on TimeLine’s stage and beyond.

Living  History is an arts integration residency that features 
curriculum designed to teach theatre skills while fostering the capacity to think creatively, to 
make connections, and to provide new ways of understanding history and the world around us. 
Over six to 13 sessions, students explore connections between history, art and their own lives, 
developing critical thinking and communication skills.

Major  supporters of Living History include Crown Family Philanthropies, Joseph & Bessie Feinberg 
Foundation, Lloyd A. Fry Foundation, John and Jessica Fullerton, Robert and Eleanor Meyers, Stanley and 
Vivian Nitzberg, Polk Bros. Foundation, and multiple anonymous contributors, as well as the donors to 
TimeLine’s Annual Fund and Step Into Time gala. TimeLine South is sponsored by Anita Samen and David 
Follmer in memory of their son, Daniel Samen Follmer. 

And in 2018, Living History launched a new program, 
TimeLine  South—a unique arts program that provides teens 
a safe space for self-expression, creativity, and ensemble 
building on the south side of Chicago. Offered free of charge 
for six weeks during the summer, TimeLine South promotes 
leadership in the arts and teaches teens that theatre can also 
be a vehicle for social justice.

Tiffany Fulson (right) with a TimeLine 
South ensemble member in 2019.

Living  History students in the lobby at a matinee 
performance of CARDBOARD PIANO, 2019.

During Living History residencies, TimeLine teaching artists and classroom teachers collaborate 
on lesson plans that illuminate the themes of the play and their connection to each classroom 
curriculum. Students work on several scenes from a TimeLine production and are provided with 
a study guide. They experience visits from the production’s actors and dramaturg and attend a 
student matinee and post-show discussion with the cast.

During the COVID-19 pandemic, Living History revisioned its play- and field trip-centered 
residencies to respond to the unique needs of students and teachers who are living through 
history and looking for ways to express their experiences. The need for partnership, collaboration, 
and creative problem-solving is more important than ever, and Living History has provided 
virtual and real-time opportunities to use theater-based exercises to amplify student voices, 
challenges, hopes, and dreams. 

Since its inception, more than 8,400 students have actively explored history through Living 
History. TimeLine currently partners with nine schools to present the program.

p r o g r a m  13

LIVING HISTORY PROGRAM

“It made me feel that I was part of that moment in history. 
            As if I was experiencing it firsthand. It made me understand it better.” 

TIMELINE SOUTH
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COMPANY MEMBERS

Company Members are the artistic leaders of TimeLine Theatre Company, working collaboratively  
together to shape the artistic vision and choose the programming for the organization.

Tyla Abercrumbie  |  Will Allan  |  Nick Bowling  |  Janet Ulrich Brooks   
Wardell Julius Clark  |  Behzad Dabu  |  Charles Andrew Gardner  |  Lara Goetsch   

Juliet Hart  |  Anish Jethmalani  |  Mildred Marie Langford  |  Mechelle Moe 
David Parkes  |  Ron OJ Parson  |  PJ Powers  |  Maren Robinson

TimeLine’s Associate Artists have made enormous contributions to the work on TimeLine’s stage,  
and they also have been leaders off stage, making the company a better place to work and serving as  

ambassadors in the community. The group plays an important role in shaping TimeLine’s artistic growth.

Jared Bellot  |  Brian Sidney Bembridge  |  Eva Breneman  |  William Brown  |  Aaron Carter 
Andrew Carter  |  Louis Contey  |  Charles Cooper  |  John Culbert  |  Mikhail Fiksel 

Megan Geigner  |  Dennis William Grimes  |  Terry Hamilton  |  Andrew Hansen  
Jerod Haynes  |  Josephine Kearns  |  Kymberly Mellen  |  Danica Monroe  |  Mike Nussbaum 

Keith Parham  |  Andre Pluess  |  Collette Pollard  |  Mark Richard  |  Chris Rickett  
Kimberly Senior  |  Demetrios Troy  |  Mike Tutaj  |  Ann Wakefield  |  Alex Weisman  

TimeLine has an ongoing commitment to developing the work of established as well as  
emerging playwrights. The Playwrights Collective, founded under the leadership of Ben Thiem, offers a  

supportive environment over multiple years for a group of Chicago-based playwrights to develop  
new plays that are inspired by history and explore the social and political events of today. 

2013 - 2016 (Inaugural) Collective
Alice Austen  |   John Conroy  |  Emily Dendinger

  Frances Limoncelli  |  Susan McLaughlin Karp  |  Brett Neveu 

2017 - 2018 Collective
Tyla Abercrumbie  |  Will Allan  |  Maureen Gallagher  |  Calamity West 

2020 - 2021 Collective
Dolores Díaz  |  Kristin Idaszak  |  Osiris Khepera  |  David Rhee

ASSOCIATE ARTISTS

PLAYWRIGHTS COLLECTIVE
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PJ Powers, Artistic Director  |  Elizabeth K. Auman, Managing Director

ARTISTIC  
Nick Bowling 

Associate Artistic Director 
Maggie Fullilove-Nugent 

Production Manager
Maren Robinson 

Resident Dramaturg 

LIVING HISTORY   
Juliet Hart 

Director of Living History
Tiffany Fulson 

Artistic Producer of  
Innovative Partnerships

Mary T. Christel 
Curriculum Consultant

Adia Alli 
Wardell Julius Clark  

Tiffany Fulson 
Charles Andrew Gardner 

Marcus D. Moore 
Lexi Saunders 

Rochelle Therrien 
Teaching Artists 

John Sterling, President   |  Anne Voshel,  Vice President   
Karen B. Case, Secretary  |  Brian Douce, Treasurer

Kate Hurckes Arias  |  Elizabeth K. Auman  |  J. Robert Barr  |  Michelle T. Boone 
Philip E. Cable  |  JoAnne Dobrick  |  Charles Andrew Gardner  |  Lawrence Gill  |  Sondra Healy  
Toi Hutchinson  |  Alvin Katz  |  Michael J. Kennedy  |  Eileen LaCario  |  William A. Obenshain  
Susan A. Payne  |  PJ Powers  |  Maridee Quanbeck  |  Matthew R. Reilein  |  Ivan Rodriguez   

Mitchell A. Sabshon  |  Lolita Sereleas  |  Anne Stockton  |  Richard G. Weinberg

BOARD OF DIRECTORS

STAFF

ADMINISTRATION  
Dan McArdle 

General Manager
Elizabeth Tyska 

Bookkeeper

DEVELOPMENT  
Chelsea Smith 

Director of Major Gifts
Brittany Worsham 

Manager of Annual Fund  
and Special Events

Leah Taylor 
Development Coordinator

JP Pierson 
Development and  

Marketing Assistant

MARKETING  
Lara Goetsch 

Director of Marketing  
and Communications

Jenny Lynn Christoffersen 
Marketing and  

Communications Associate

AUDIENCE SERVICES  
Kellyn Henthorn 

Audience Services Manager
Jules Holynski 

Allyson Johnson 
Eva Nyman 

Cara Peterson 
Jake Van Hoorn 

Audience Services Staff

CONSULTANT SERVICES  
Campbell & Company 

Campaign Counsel
Jay Kelly PR 

Public Relations
Mann Weitz  

and Associates LLC 
Audit Services

Sterling Strategies 
Strategic Management

VOLUNTEERS
The Saints 
Ushering

PRESIDENT’S ADVISORY COUNCIL
Alan M. Bell  |   Amina Dickerson  |   Margie Korshak Goodman  |   Debbie Siegel  
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ART ON STAGE  |  ENGAGEMENT OFF STAGE  |  LIVING HISTORY  |  EMBRACING UPTOWN 

IT’S TIME: THE CAMPAIGN FOR  
TIMELINE’S NEW HOME

TimeLine is laying the foundation for our next era. After 25 years of adapting within rented facilities, 
we’re establishing the first home of our very own in Uptown at 5035 N. Broadway, creating a new 

cultural asset for Chicago. Far more than just a theatre, this inviting and accessible facility will be a 
welcoming gathering space for entertainment, education, and community engagement. 

Joining other venerable performance venues in the historic Uptown Entertainment District, TimeLine’s 
new home—anticipated to open in early 2024—will feature: 

•  An intimate and flexible 250-seat black box theatre that can be reimagined for every show
•  Exhibit galleries that enhance the production experience 
•  Dedicated space for education and community programming
•  Expanded social spaces, including a bar and café open day and night 
•  Office and production space for our growing staff 
•  Plus opportunities for future expansion, and much more!

We hope you’ll join us in taking this bold step together toward a new home, where everyone is 
welcomed and where great artistry collides with topics relevant to today’s social and political issues. 

MAKE HISTORY WITH US
This once-in-a-lifetime project is a private and public funding partnership, with private philanthrophy 
making up 60% of the $35 milliion project cost. If you’d like more information about how you 
can help support this special campaign, please contact Chelsea Smith, Director of Major 
Gifts, at chelsea@timelinetheatre.com or 773.281.8463 x16.

Explore more about this thriling project—including interior and exterior design renderings—on 	
                    pages 10-11 of the Relentless Backstory and online at timelinetheatre.com/its-time.

    “It’s Time to create a space to grow and innovate 
… a space where past and present intersect and where collaboration  
                and togetherness will lead us to a better future.” 
			           – Artistic Director PJ Powers 

Design rendering by HGA
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TimeLine is grateful for the support and confidence shown by the investors in the campaign for our new home.

$1 MILLION AND ABOVE
Anonymous
Abe and Ida  
Cooper Foundation 
Joseph and Bessie  
Feinberg Foundation
Peter and Alicia Pond
Forum Fund
	 Contributing members include:
	 Diane Dean, Jim and Karen  
	 Frank, Marvin and Judy Herb,  
	 Richard and Debbie Jelinek,  
	 John and Judy Keller, Jim Leider, 	
	 Barry MacLean, Andy McKenna, 		
	 Andrew and Jeanine McNally, 		
	 David Moscow, Michael and  
	 Suzanne Moscow, and Gordon  
	 and Carole Segal

$250,000 - $999,999
Crown Family Philanthropies 
Mary and Bruce Feay 
Brenda and James Grusecki 
Sonia T. Marschak 
Bill and Penny Obenshain  
Anonymous (3)

$100,000 - $249,000
Christine Albright and Lawrence Gill
Mr. and Mrs. Gilberto Arias, Jr.
Douglas Bradbury 
Judith Barnard and Michael Fain 
Rita and John Canning 
Richard and Ann Carr
Joan M. Colmar and 
	 Mitchell A. Sabshon 
John and Jessica Fullerton 
David Hiller
Ronald B. Johnson
Robert and Eleanor Meyer
Maridee Quanbeck  
	 and Jared Kaplan 
Timothy C. Sherck 
Debbie Siegel and Bob Altman 
John Sirek and Colleen Loughlin 
John and Eileen Sterling 
The Van Dam Charitable Foundation 
Diane and Richard G. Weinberg
Anonymous

$25,000 - $99,999
Bob and Trish Barr
Karen and Jay Case 

Joyce Chelberg 
Daniel R. Cyganowski, in memory 		
	 of Dr. Carol K. Cyganowski 
William Fritz and Tom Gosline
Barbara Goodman and Seth Weinberger
Jack and Sandra Guthman 
Dani Jachino 
John A. Cable Foundation 
Alvin and Elizabeth Katz 
Eileen LaCario and Tony D’Angelo
Elaine and Donald Levinson 
Erica C. Meyer
Jane P. Nerison 
Edward Malone and Kristina Entner
Adrienne Meisel and Rand Sparling 
Alex and Jen Moeller
Susan A. Payne 
C. James and Karen Prieur
Anita Samen and David Follmer, in  
	 memory of Daniel Samen Follmer  
	 and in honor of Sarah Good  
	 Follmer and Max Robison Follmer  
Tom and Pam Sheffield
Janet Carl Smith and Mel Smith 
Thomas and Renée Zipprich 
Anonymous (2)

UP TO $25,000
Mary and Richard Auman 
Randy and Lorraine Barba
Marcia Baylin 
Kathleen M. Bell 
Henry and Leigh Bienen 
William and Mary Kay Bowling 
Nancy Bradt and Laurence Lewis 
Edward J. and Patricia Brown 
Edward and Barbara Burnes 
James M. Gill and Fran Chessler 
Lisa Coburn
Deborah Cohen and Tom Silfen,  
	 in honor of Kate and Gil Arias
Susan and Jim Colletti
Beverly Ann and Peter Conroy 
James and Patricia Corirossi
Steven and Michelle Cucchiaro 
Char and Larry Damron
Kassie Davis and Bruce Beatus 
Patty L. Delony 
Leonora Dickson 
JoAnne Dobrick 
Brian and Marcella Douce 
Carolyn Fay and Providence Benedict
Elizabeth Foster 

Gloria Friedman, in honor  
	 of Bernie Holicky 
Paula A. Golden 
Shelley Gorson and Alan Salpeter 
Anthony and Susan Grosch 
Gregory and Elizabeth Hahn 
Trish and Harp Harper 
Thomas and Karen Howell, Jr., in 
	 honor of Bill and Penny Obenshain 
Julia and Robert Jackson 
Gary T. and Susan Johnson 
Michael and Kathryn Kennedy 
Judy O. Kirk 
The Larrea Family 
Linda Legner 
Linda Loving and Richard Aaronson 
Thad and Lisa Malik
Nancy Malitz 
David Manilow 
Paul J. Much 
Jean and Jordan Nerenberg
Stanley and Vivian Nitzberg 
Chris and Prill Nugent 
Becky and Ed O’Connell
Jean Perkins and Leland Hutchinson 
Glen and Beth Prezembel 
Matt Reilein and Lizzy Whitehorn 
David Rhee
Elizabeth and Tobin Richter 
Marjorie Rogasner, William Irons,  
	 and Julie Irons 
Kathleen Ruhl 
Anne and Barry Sabloff 
Jane Nicholl Sahlins 
Laurence Saviers and Kurt Jolly 
Libby Savner 
Alice and Bob Schloss
Bobbie and Vernon Schultz 
Barry Sears and Kathy Rice 
Adele Simmons
Louise K. Smith 
Nikki and Fred Stein 
Anne and Rich Stockton 
Greg and Anne Taubeneck 
Thomas and Amata Spencer  
	 Fund for the Arts 
Amy and Tony Volpe 
Merrilee and John Waldron 
Mr. John S. White 
Marc and Tracy Whitehead 
Mary Kay Wysham  
	 and Stephen Wysham
Anonymous (2)

IT’S TIME: THE CAMPAIGN FOR  
TIMELINE’S NEW HOME
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TimeLine is proud to recognize the corporations, foundations and government entities that generously support  
our  general operations and Living History Education Program. This list recognizes donations and pledges received January 
5, 2021 through January 5, 2022.

$50,000 and above
Illinois Department of Commerce  
	 & Economic Opportunity
The MacArthur Fund for Culture,  
	 Equity, and the Arts at Prince 
U.S. Small Business  
	 Administration 
Walder Foundation

$40,000 - $49,999
Paul M. Angell Family Foundation 
The Shubert Foundation

$30,000 - $39,999
Crown Family Philanthropies 
Lloyd A. Fry Foundation 
Polk Bros. Foundation

$20,000 - $29,999 
Anonymous 
Bayless Family Foundation 
Forum Fund 

$10,000 - $19,999 
Arts Consulting Group 
The Elizabeth F. Cheney Foundation 
City of Chicago
	 This project is partially supported by  
	 a Performing Arts Venue Relief Grant  
	 from the City of Chicago Department  
	 of Cultural Affairs & Special Events
Illinois Arts Council Agency 
	 This program is partially  
	 supported by a grant from the  
	 Illinois Arts Council Agency 
Joseph & Bessie Feinberg Foundation 
Laughing Acres Family Foundation 
Pritzker Traubert Foundation

$1,000 - $9,999 
Carol Oppenheim and  
	 Jerome Lamet Charitable Fund 
Chapman and Cutler LLP
Daniel H. Lome Foundation
Heartland Health Centers
IBM International Foundation
Interconnect Production Services

CORPORATE, FOUNDATION  
& GOVERNMENT SUPPORT

Irving Harris Foundation
John A. Cable Foundation

Up to $999
Amazon Smile 
Givinga Foundation 
Humana, Inc.

Employer Matching Gifts 
These companies have matched  
their employee’s contributions. 
CDW 
G2 Crowd, Inc. 
Gannett Foundation 
Henry Crown and Company 
IBM International Foundation 
Jones Lang LaSalle 
JP Morgan Chase 
Polk Bros. Foundation 
Prudential Financial Inc. 
The Saints: Volunteers  
	 for the Performing Arts 
TransUnion 
YourCause LLC

Crown Family
Philanthropies

Forum Fund

The Elizabeth F.
Cheney Foundation

Laughing Acres 
Family Foundation

Carol Oppenheim 
and Jerome Lamet 

Charitable Fund



TimeLine Theatre Company is a recipient of the prestigious  
2016 MacArthur Award for Creative and Effective Institutions. 
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Visionary Circle 
$25,000 - $49,999 
Anita Samen and David Follmer
John and Jessica Fullerton
Dick and Sandy Manteuffel 

Innovators Circle 
$15,000 - $24,999 
Anonymous 
Robert and Eleanor Meyers

Benefactors Circle 
$10,000 - $14,999 
Douglas Bradbury 
Judith Barnard and Michael Fain 
Brenda and James Grusecki 
Judy O. Kirk 
Stanley and Vivian Nitzberg  
Rhonda Rochambeau  
	 and Larry Shulman

Leadership Circle 
$5,000 - $9,999 
Anonymous
Christine Albright and Lawrence Gill
John Bierbusse
Brian and Marcella Douce
Mary and Bruce Feay
Trish and Harp Harper
Ronald B. Johnson
Bill and Penny Obenshain 
Susan A. Payne 
Maridee Quanbeck
Mary Stowell and Jim Streicker
Kirk Twiss and Connie Fairbanks
Dennis Zacek and Marcelle McVay

Ambassadors Circle 
$2,500 - $4,999 
Kathryn Clarke and Bill Kaplan
William Fritz and Tom Gosline
James M. Gill and Fran Chessler
Jack and Sandra Guthman
Dani Jachino
Eileen LaCario and Tony D’Angelo

Jill and Michael B. Lowe
Sandra Newman
Glen and Beth Prezembel
Burton X. and Sheli Z. Rosenberg
Libby and David Savner
David and Judith Sensibar
Debbie Siegel and Bob Altman
John Sirek and Colleen Loughlin
John and Eileen Sterling
Rich and Anne Stockton
Greg and Anne Taubeneck
Anne Voshel

Investors Circle 
$1,000 - $2,499 
Anonymous (2)
Elaine and Floyd Abramson
Howard I. Aronson
Bob and Trish Barr
Marcia J. Baylin
Kelly Becker
Dave and Nicole Berger
Kyle and Marge Bevers
Judith S. Block
Shaun and Andy Block
Michelle T. Boone
Benjamin and Kara Bowling
William and Mary Kay Bowling
Nancy Bradt and Laurence Lewis
Richard and Ann Carr
Mimis Cohen and Andrea Biel-Cohen
James and Susan Cohn
Jeff Colman and Nancy Loeb
JoAnne Dobrick
Shawn M. Donnelley
Anonymous
Carla and Leonard Feinkind
Elizabeth Foster
Barbara French
Gloria Friedman
Carla J. Funk
Malcolm and Judy Gaynor
Carmillo and Arlene Ghiron

We are honored to recognize TimeLine’s History Makers—supporters who make tax-deductible donations of $1,000  
and more annually to support TimeLine’s general operations. History Makers help TimeLine continue the Chicago  
tradition of companies that started small, dreamed big, and developed into prominent arts organizations. Members  
of the History Makers Society receive exclusive privileges designed to bring our most generous individual  
supporters closer to the art they make possible at TimeLine. This list includes donations and pledges received  
January 5, 2021 through January 5, 2022.

Bill and Ethel Gofen
Paula A. Golden
Barbara Goodman  
	 and Seth Weinberger
Gregory and Elizabeth Hahn
Bernard and Barbara Hart
Kathy Hewitt and Anne Fay
Lina Flores Hilko
Bernard Holicky
Thomas and Karen Howell, Jr.
Gary and Susan Johnson
Kate and Michael Kennedy
Carolyn and Gordon Kirk
Paul and Nancy Knapp
Robert and Marcia Kozelka
Jeanne LaDuke
Louise Lane
Edward Malone and Kristina Entner
Joan Crawford Mattson
Scott McCausland
Tom and Kathy Meenaghan
Alex and Jen Moeller
Corinne S. Morrissey
Barbara and Jonathan Moss
Julia Navarre
Jane P. Nerison
Chris and Prill Nugent
Helene and Aaron Paris
Sandra and Michael Perlow
Ned and Marsha Robertson
Laurence Saviers
Thomas and Pamela Sheffield
Timothy C. Sherck
Christine A. Slivon
Janet Carl Smith and Mel Smith
Janet Surkin and Robert Stillman
John Tielsch and Deborah Garber
Claes and Rebecca Warnander
Barry and Janie Winkler
Mary Kay Wysham  
	 and Stephen Wysham
Helen Young

HISTORY MAKERS



We are honored to recognize the following individual donors for their tax-deductible gifts in support of TimeLine Theatre. This list 
recognizes donations and pledges received January 5, 2021 through January 5, 2022. We regret that due to space limitations we 
are unable to list donors of up to $99. Please accept our heartfelt thanks and know that every gift makes a difference!

$500 - $999
Anonymous (6)
Lynn Donaldson and  
	 Cameron Abery
Ken Belcher and Sandra Ihm
Kay Berkson and  
	 Sidney Hollander
Brian Berman and Carinne Uslar
Henry and Leigh Bienen
Linda Bierig
Benita Boettner
Andrew and Kate Bushey
Michelle and Steven Cucchiaro
Nic Dimond and Keely Vasquez
Jennifer Tescher  
	 and Jonathan Eig
Rebecca Folds and  
	 Adnan Rukieh
Jim Foley
Judith Freeman
Mr. and Mrs. James J. Glasser
Sallie and Alan Gratch
Sandy Guettler
Mark Onuscheck
Dixie Johnson
Susan and Josh Karp
Melissa and Justen Knight
James R. and Laurel Lannen
Cathy Lazaroff
Gordon and Meridyth McIntosh
Adrienne Meisel  
	 and Rand Sparling
Laurie and Martin Merel
The Moczulewski family
Stella Moore
Barbara Moser
Paul J. Much
Paul Oetter
Lisa Onuscheck
Jeaneane Quinn 		
	 and John Quinn
Jill and Lou Raizin
Anne and Brent Ray
Ed and Susan Ritts
Babette Rosenthal
Noreen Ryan
Anne and Barry Sabloff Fund
Rafael SanJuan
Roche Schulfer and  
	 Mary Beth Fisher
Bobbie and Vernon Schultz
Adena Staben
Nikki and Fred Stein
Gail and John Straus

INDIVIDUAL GIVING

Charles A. Tausche
Mary and John Tyska
Bill and Lauren Waight
Merrilee and John T. Waldron
Roberta and  
	 William Weinsheimer
Marc and Tracy Whitehead
Katherine Wolf

$250 - $499
Anonymous (4)
Jeannie Affelder  
	 and Jeff Weissglass
Rita and Lloyd Allison
Blair Anderson
Judith Anderson
Mr. Cedric Antosiewicz  
	 and Ms. Margaret Gudenas
Mary and Richard Auman
Richard and Janice Bail
Randolph and Lorraine Barba
Edward and Elinor Bass
Herb and Lucy Blutenthal
Deborah H. Holdstein 
	 and Jay W. Boersma
Sarah Bowling
Maxine Brown
Crystal and Tom Bush
Linda Camras and  
	 Jerome Seidenfeld
William and Doreen Carey
Jennifer Christakes
Fay Clayton and  
	 Lowell Sachnoff
Lisa Coburn
Cushing
Gail and Norm Cutler
Dorie Domeracki
Sara Downey
Sharon Eiseman
Marci Eisenstein  
	 and John Treece
A Fan 
Rachel Flesher
Marcia Flick
Barbara Gaines
Kristin and Bill German
Paul B. Glickman
Lara Goetsch
Susan Goldberg
Jill and Brad Gordon
Julie Graber
Ruth Grant and  
	 Howard Schwartz
Bev Groudine
Jo and Steve Ham
Julie Hamos

Mark and Anna Hertsberg
Brent A. Hoffmann
Donald S. Honchell  
	 and Susan K. Horn
Michael Hora
Jill Hurwitz and  
	 Harvey Popolow
Katie Jacobsen
Alvin and Elizabeth Katz
Mark and Mary Ann Kearns
David and Sharon Kessler
Diana and Neil King
Colby and Chad Kingsbury
Jacqueline Kohn
Norman Kohn and Nina Winston
Peter Kuntz and Lori Kleinerman
Donna LaPietra and Bill Kurtis
Debra and Luis Larrea
Elizabeth and Scott Lassar
Judy T Lindsey
Mary Sue Lyon
Kristin and Eamon Manning
John M. McCabe
Jim McCaffrey and Dan Plehal
Robert and  
	 Margaret McCamant
B.Michael McFarland  
	 and Richard Murray
Terrence McMahon
Andrew and Jeanine McNally
Judy Metzger
David and Patricia Meyer
Thomas O’Brien
Cian O’Mahony and  
	 Lolita Sereleas
Holly Chandler Osburn
Mary Ann Powers
Elizabeth D. Richter
Debra Samuelson
Christopher and  
	 Ann Marie Saternus
Mary Ann and Bob Savard
Alice and Robert Schloss
Richard Skolly and  
	 Kate Feinstein
Oehme and Winslow Soule
Richard and Nancy Spain
Ann Speltz and Stephen Fedo
Caryl Steinberg
Ann E. Weisman and  
	 Robert F. Szurgot
Nancy Tani
Candace and Neil Thompson
Carolyn Torma
Denise and Rheal Turcotte
Mike and Linn Ann Tyrrell

Bryan Vanderhoof
Al Wayne and Lynne Copp
Elfriede Wedam
Matilda Wilhoite
Kimberly and  
	 Thomas Williamson
Linda Woloshin
Mark and Margie Zivin

$100 - $249  
Anonymous (8)
Marlene D. Adsit
Richard and Jill Almeida
Marjorie Anderson
Mr. and Mrs. Gilberto Arias, Jr.
Robert Arnold
Laurie and Dale Ashcraft
Mary Beth Awerkamp
Cinda Axley
Martin Balogh
Daniel A. Balsam
Stephanie Banta
Ann and Charles Bartling
Colleen and Charles Batcheller
Mary Lynn Bedell
Kathleen M. Bell
Jared Bellot
Fredrick N. Bates  
	 and Ellen J. Benjamin
William and Susan Berg
Melissa Berliner and Peter Kozak
Zina L. Berman
Susan Bernstein
Angela Inzano and John Bigane
Bertha Blattner
Sandra Blau
Joan and Hank Bliss
Bruce Bochner
Sheila Barton and  
	 William Bosron
Jane Boyle
Sheila and Terry Bressler
Betsy and David Brint
Cynthia Brown
Ralph and Rona Brown
Alice Brunner
Bonita Bryant
Caron Buinis and Frank Getz
Laura M. Burstein
Dennis and Vivian Callanan
Karen A. Callaway
Linda Catalano
Maria Cimperman
Richard Clark and Mary Munday
Robert Clarke
Janet Cohen
Ann Cole20  p r o g r a m
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INDIVIDUAL GIVING
Thomas A. Corfman  
	 and Carol Ann Brook
Betsy Covell
Donna Craven
John and Kitty Culbert
Isabel and Bob Curley
Adam Matthew and  
	 Amber Damerow
Denise and Scott Davis
Lynn Davis
Mary M DeLaney
Tracy Domeracki
Fred M. Donner
Loraine Edwalds  
	 and Ruth Clark
Suzanne Rose
Kathy Engert
Miriam Ex
Marjorie Fahrenbach
Walter and Gretchen Falk
Ali and Laura Fatemi
Doreen Feitelberg
Fellin Family Fund
Jay and Lisa Fisher
Greta Wiley Flory
Sarah Follmer
Elaine Foss
Donna D. Franklin
Jeanne Fujimoto
Leslie and Ranan Gangel
Mark Gastineau
Linda Gels
Norden Gilbert and Ben Thomas
Barbra Goering
Richard Goetsch
Marilyn and Arnold Gombiner
Karen Goozner
Jacqueline Grandt
Susan and Peter Gray
Susan and Anthony Grosch
Joan and Guy Gunzberg
Mary Ann Harrington
Judit S. Hausner
Donna J. Higgins
Ann Courter and  
	 Norman M. Hirsch
Cynthia Ho
Elissa Hoffman
Blair Hofmann
James Holzhauer

IN-KIND DONORS
We are pleased to recognize Jacqueline Kohn, who supported TimeLine through the donation of goods and services 
valued at $1,000 or above between January 5, 2021 and January 5, 2022. We regret that due to space limitations we are 
not able to list in-kind donations valued up to $999, but please accept our heartfelt thanks and know that every donation 
makes a difference!

Betsy Ingram
David and Beth Inlander
Glenn Janik
Andrew Jarosz
Jim and Pat Jocius
Pat Johnson
Kathleen Kaddis
Lyn Sue Kahng
Charles L. Katzenmeyer
Brendan and Karmen Keane
A. Keller
Holly Kerr
Allan and Tanya Klasser
Jean A. Klingenstein
Jacqueline and Johnnie Knight
James and Rita Knox
Mike and Liz Kohler
Ronda Korzon and  
	 Gary Kromelow
Karen Laner
Stephen and Maria Lans
Kathleen Larkin
Christine Lehmann
Allison and Brad Levin
Karen Lewis
Roselind Lindau
Dr Paul M. Lisnek
Lynn R. Liston and  
	 Patrick C. Littlejohn
Josh Liu
Lynn Lockwood and  
	 Barrett Murphy
Margaret Loisel and  
	 Robert Marshall
Karen Nisley Long
Dale and Bob Lubotsky
Lorna Luebbers and Sue Baker
Donica Lynn 
Sally and Warren Lupel
Susan and Randy Mallitz
Sylvia and Larry Margolies
Henry and Florine Marks
Felix and Maria Masud
Jim and Joan McArdle
Richard McCann
Anthony and Dana McKinney
Melissa Mickelberry
Priscilla Mims
Carol Montgomery
Michelle Montroy

Emily and Jim Moore
Dr. and Mrs. Martin Mozes
Lenore C. Murphy
Sheila Murphy and Patrick Racey
William and Leslie Nelson
Nanette Norton and  
	 Jim McMasters
Dan Novak and Dean Ricker
Becky and Ed O’Connell
Kimberly Olsen-Clark  
	 and Ian Clark
David and Carole Perlman
Mary Louise Haddad  
	 and Samuel Perry
Rusty Pittman
Pamela Popielarz
Nancy Taylor Porter
Maureen Powers  
	 and Matt Krause
PJ and Shelley Powers
Lynn Preis and Chris Kertesz
Jeff and Pam Prestinario
Jerry Proffit
Karen Randolph
Rhoda Reeling
Emily Reusswig
Jenny Ricciardi
Mark Richard
Thomas Riley
Dr. Jill Roberts
Maren Robinson and  
	 Rom Barkhordar
Sue Ann Robinson
Lois Roewade
Marjorie Rogasner 
	 and William Irons
Robert and Helga Rothweiler
Carolyn O. Rusnak
Gina Maier Ryan
Judith Sagan
Edward J. Salopek MD
Julie and Robert Schlossberg
Karen and Frank Schneider
Morton and Marianne Schreiber
Caroline Schulman
Jean Schwartz
Joseph Seliga and  
	 Vanessa Vergara
Steven Sheely and  
	 Darka Papushkewych

Norman Sloan
PC Gooden Smiley  
	 and Larry Smiley
Toni S. Smith
Michele Smith
Neil and Elaine Smith
Nikki Smith
Ronnie Jo Sokol
Chris Sprague
Susan Stein
Charles and Frances Steinberg
Terrie Stengel and  
	 Frederick Sierles
David and Jill Stewart
Mr. and Mrs. Houston Stokes
Drs. David and Pinky Stuhldreher
William and  
	 Mary Kay Stuhldreher
Carol Stukey
Nancy and William Sullivan
Jim Swanson
Elizabeth Teich
Merle and Thomas Tresser
David and Bonita Turner
Anne and Eric Twadell
Barbara Ulrich
Sarah Vanderwicken
Donna Vos
Kelli Walker
Audrey Wasilewski 
	 and Lyle Knause
Lynne and Fred Weber
Dr. Catherine Whitcomb  
	 and R.J. Hinz
Lisa White
Barbara Whitney
Ann Wise
Judy Wise
Valerie Woods
Carolyn Yelton
Nan and Lawrie Bloom
Thomas and Suzanne Zipprich

TimeLine is grateful for 
every contribution received. 
We regret that due to space 
limitations we are unable to list 
donors of up to $99. Please 
accept our heartfelt thanks and 
know that every gift makes a 
difference!
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$10,000 Gold Sponsors 
Anonymous
Joseph and Bessie  
	 Feinberg Foundation
Dick and Sandy Manteuffel
Bill and Penny Obenshain
John Sirek and Colleen Loughlin
Anne Voshel
Diane and Richard G. Weinberg

$5,000 Silver Sponsors 
Christine Albright and Larry Gill
Karen and Jay Case
Joan Colmar and Mitchell Sabshon
Brenda and James Grusecki
David Rotholz and  
	 Kathy Paddor-Rotholz

$3,500 Technology Sponsor
Bulley & Andrews 

$2,500 Bronze Sponsors
Gil and Kate Arias
Jennifer Siegenthaler and Philip Cable
Brian and Marcella Douce
Tom Gosline
Jack and Sandra Guthman
Alvin Katz / Katten Muchin  
	 Rosenman LLP
Kate and Michael Kennedy
Eileen LaCario and Tony D’Angelo
C. James and Karen Prieur
Laurence Saviers
Schuler Shook Theatre Planners /  
	 Lighting Designers
Stephanie B. and Gerald Smith
John and Eileen Sterling

$1,500 Cocktail Sponsor
Maridee Quanbeck

Ticket Sponsors 
Anonymous
Jeannie Affelder and Jeff Weissglass
Blair Anderson
Laurie and Dale Ashcraft
Mary and Richard Auman
Judith Barnard and Michael Fain
Bob and Trish Barr
Emily Barr and Scott Kane
Mary Lynn Bedell
Jared Bellot
Betsy and David Brint
Maxine Brown
Dennis and Vivian Callanan
Lisa Coburn
Adam Matthew and Amber Damerow
Nic Dimond and Keely Vasquez
JoAnne Dobrick
Dorie Domeracki
Jon Eig and Jennifer Tescher
Sharon Eiseman
Suzanne Rose
David Follmer and Anita Samen
Elaine Foss
Donna D. Franklin
Gloria Friedman
Leslie and Ranan Gangel
Kristin and Bill German
Susan M. Goldberg
Arnold and Marilyn Gombiner
Shelley Gorson and Alan Salpeter
Jacqueline Grandt
Jack and Sandra Guthman
Donica Lynn
Pat and Chris Hofmann
Michael Hora, Jr.
Jill Hurwitz and Harvey Popolow
Dani Jachino
Glenn and Patricia Janik
Pat Johnson
Kathleen Kaddis
Susan and Josh Karp
Alvin and Elizabeth Katz
Brendan and Karmen Keane

We are honored to recognize the following sponsors who contributed to TimeLine’s benefit, Step Into TimeLine: Back to 
Our Future, a virtual fundraising event that took place on March 12, 2021. Event donations are recognzed in the Individual 
Donors listing, pages 19-21. We regret that due to space limitations we are unable to list everyone who participated in our 
first-ever online gala. Please accept our heartfelt thanks and know that your participation made a difference!

STEP INTO TIME GALA

STEP INTO TIME SPONSORS  

David and Sharon Kessler
Jacqueline and Johnnie Knight
Melissa and Justen Knight
Jacqueline Kohn
Ronda Korzon and Gary Kromelow
Donna LaPietra and Bill Kurtis
Cathy Lazaroff
Judy T Lindsey
Lynn R. Liston and Patrick C. Littlejohn
Josh Liu
Jill and Michael B. Lowe
Dale and Bob Lubotsky
Susan and Randy Mallitz
Kristin Bowling Manning  
	 and Eamon Manning
Andrew and Jeanine McNally
Adrienne Meisel and Rand Sparling
Laurie Merel
Michelle Montroy
Barbara and Jonathan Moss
Kimberly Olsen-Clark and Ian Clark
Susan A. Payne
Mary Louise Haddad  
	 and Samuel Perry
Polk Bros. Foundation
PJ and Shelley Powers
Glen and Beth Prezembel
Karen Randolph
Elizabeth and Tobin Richter
Marjorie Rogasner and William Irons
Caroline Schulman
Timothy C. Sherck
Debra Siegel and Robert Altman
PC Gooden Smiley and Larry Smiley
Janet Carl Smith and Mel Smith
Michele Smith
Oehme Soule
Chris Sprague
Anne and Richard Stockton
Gail and John Straus
Barbara Ulrich
Audrey Wasilewski and Lyle Knause
Thomas and Suzanne Zipprich

We strive to keep our donor lists accurate and up-to-date at all times. Please contact 
Leah Taylor at 773.281.8463 x18 with any questions or concerns.

 



ABOUT THEATER WIT

At Theater Wit
We are a theater company within a building, within a community, within a world.

As a production company, Theater Wit’s mission is to be the premier “smart art” theater 
in Chicago by producing humorous, challenging, and intelligent plays that speak with a 
contemporary theatrical voice.

As an institution, Theater Wit seeks to be the hub of the Chicago neighborhood theater scene. In 
our three spaces, we bring together Chicago’s best storefront theater companies. Here you will 
find a smorgasbord of excellent productions, see the work of a parade of talented artists, and 
mingle with audiences from all over Chicago. 

In the Middle of a Community
Everyone here: folks in the audience… the person who handed you this program… somewhere 
on or off the stage there are actors… if you look up in the corner you might get a glimpse of 
the stage manager in the booth… We’re all in this room for the same reason: to be a part of 
this shared experience. No matter who they are or where they come from; no matter if they are 
complete strangers or familiar faces; no matter how di!erent the age, the race, or the walk of 
life; after this performance, you will have something in common. So, strike up a conversation in 
the lobby, introduce yourself to someone new. Meet our staff, shake hands with an actor, get a 
drink from our bar. We’re all in this together.

Part of the Chicago Scene
Theater is part of the Chicago experience. Each year, over 200 theaters present thousands of 
shows to Chicago’s loyal and enthusiastic theater-going audience. Chicago’s theater community 
is recognized around the world for its talent, its innovation and its power to entertain and 
enlighten. If Tony awards were sports championships, our artists would beat out the combined 
efforts of Michael Jordan, Bobby Hull, Jim McMahon, Jermaine Dye, and the entire Chicago 
Cubs roster going back 100 years. This stage is a Chicago stage, contributing to the vibrant 
artistic life of our city and the economic development of our neighborhood. Very few cities on the
planet offer the theatrical richness and diversity of Chicago. But you get to share in it.

Because you are here.
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Facebook: facebook.com/theaterwit



ABOUT THEATER WIT

ANY TIME
ANY SHOW
AS OFTEN AS YOU LIKE

THEATER WIT STAFF
BOARD OF DIRECTORS

KATHRYN STIEBER  
President

CHARLES HORNEWER  
Treasurer

NEAL SMYTH  
Secretary

ROGER DANIEL
DAVID MAHVI

ROCHE SCHULFER 
BRUCE WECHSLER

STAFF
JEREMY WECHSLER  

Artistic Director
DAVID WECHSLER  
Company Manager
JOSH NORDMARK 
Box Office Manager

ALEXA ULRICH 
Bar Manager

MATTHEW R. CHASE  
Facilities/Production Manager
EVAN BELL, HANNAH BLAU 

REBECCA FLORES,  
CORRIE GLANVILLE, LIZ HADDEN,  
JACKIE NORMAND, SARAH LUSE 

Front of House
JAY KELLY PR 

Press Relations

E-NEWS  Stay up to date on all the happenings 
at Theater Wit. Sign up for our e-newsletter. Get 
the latest info on show openings and schedules; 
eavesdrop on production gossip and artistic plans; 
see behind-the-scenes photos.
• 	Get a free piece of chocolate when you fill out  
	 a mailing list insert and give to any bartender,  
	 usher or house manager.
• 	Sign up online at theaterwit.org/join
• 	Mailings twice per month. We don’t deluge you  
	                      with messages and we don’t sell 	
		           your name to other lists.

DONATE  Theater Wit is a 501(c)(3) organization. 
Your tax-deductible donation supports Theater Wit 
and supports this building in its role an artistic 
home for Chicago’s best storefront theaters.
•	 Donate online at theaterwit.org/donate
•	 Make an instant donation at the box office,  
	 the bar, or with our house manager.
•	 Donate your time and talents! Theater Wit  
	 welcomes volunteers for office work,  
	 community outreach, building improvements 	
	 and special events.
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FLEXPASS
10 tickets for $275

•  See anything in the building at a  
	 dramatically reduced price.
•  See 10 shows, go on 5 dates, or just bring  
	 your 9 closest friends with you to one show.
•	 After ordering, you get a card in the mail 		
	 within a week with yor Flexpass code which  
	 can be used online, over the phone or at the  
	 box office

THEATER WIT
MEMBERSHIP
$35/month

•	 See any play in our building, any  
	 time, as often as you like for one flat 		
	 monthly fee.
•	 Reserve a ticket for any production in  
	 our facility. Do it in advance or just drop  
	 by on impulse.
•	 Free ticket exchanges and  
	 replacement tickets.
•	 Attend as many different shows as you  
	 want each month. Come once, twice or  
	fi ve times a week at no additional charge.
•	 No initiation or startup fee, but members  
	 must agree to a three-month minimum
•	 Twice a year, bring a friend for free.



sailors in Charleston, S.C., the sailors 
go to a local Black restaurant to find 
the man. Upon leaving the restaurant, 
they attack multiple Black people on 
King Street, shooting and killing two 
men and destroying a barbershop. 

May 25  Madam C.J. Walker, an 
entrepreneur of hair care products 
and the first African American woman 
self-made millionaire, dies. 

was also altruistic and pious. In appearance she was 
well groomed and presentable at all times. Her hair was 
carefully arranged and her costume was immaculate 
and appropriate for the occasion. In public she wore 
the traditional Victorian attire: A floor-length dress, 
with fitted bodice, a full skirt, and long sleeves often 
trimmed with a ruffle or lace. ... She was a ‘lady.’”

Notwithstanding, race played a significant factor in 
how Black Victorian women navigated the social world. 
Make no mistake about it: Black American women who 
embodied Victorian ideals and beliefs did not simply 
aim to emulate white women. 

Carlson again: “Black Victoria had other qualities: 
Qualities which were emphasized by her own Black 
community. First and foremost, she was intelligent 
and well-educated. She displayed a strong community 
and racial consciousness, often revealed in her work-
whether paid or unpaid ... Self-confident and out-
spoken, she was highly esteemed by her community 
which frequently applauded her as a ‘race woman’ and 
role model for young people. In these areas, the Black 
community's expectations of the ideal woman differed 
from those of the larger society.”

Thus, many Black Victorian women were enlightened 
activists committed to uplifting the Black race. Notable 
Black Victorian women include Black suffragists, anti-
lynching activists Ida B. Wells and Mary Church Terrell, 
and opera singer Marie Selika Williams.

Madame C.J. Walker.

June 4  The 19th Amendment to the 
U.S. Constitution, granting women the 
right to vote, is approved by Congress. 
Though this amendment will mean 
women can vote, Black women still 
face many challenges when it comes 
to getting to the polls.

July  Harlem Renaissance poet Claude 
McKay publishes his poem, “If We 
Must Die,” in The Liberator Magazine. 

July  After local distributor and school 
teacher Samuel L. Jones is concluded 
to be the author of an article in 
the Chicago Defender detailing the 
lynching of Lemuel Walters as part of 
the Longview, Texas Race Riot, he is 
targeted and beaten by a white mob, 
who also burn down his house.

July 27  Eugene Williams, a 17-year-
old African American, drowns in 
Chicago’s Lake Michigan after being 
hit with rocks by white beachgoers 
who are offended that Williams drifted 
to the white side of the shoreline. 

September 28  The Omaha Race Riot 
begins after the lynching of Will Brown, 
a Black man accused of raping a white 
woman who is given no opportunity to 
defend himself.

Ida B. Wells in Chicago in with her children, circa 1909.  
(Archivio GBB/Redux)



P
LA

Y
W

R
IG

H
T 

TY
LA

 A
B

ER
C

R
U

M
B

IE
TH

E 
IN

TE
RV

IE
W

During rehearsals for Relent-
less, dramaturg Khalid Y. Long 
(KL) posed a few questions to 
playwright Tyla Abercrumbie (TA) 
about her inspiration for writing 
the play, being gobsmacked by the 
parallels between 1919 and today, 
and how this story fits into a larger 
narrative still to come. 

(KL) What was your inspiration for 
writing Relentless?

(TA) My inspiration for Relentless 
was a love of the Harlem 
Renaissance. That might sound odd, 
but my favorite time in literature 
was the Harlem Renaissance. As a 
young girl, I read all the poets and 
authors and writers of that time, but 
what became significant was when I 
read the works of Zora Neal Hurston, 
Claude McKay, Langston Hughes, 
and so many more. I became 
fascinated with how they came to be. 
Where did this amazing generation 
of poets and writers descend from, 
and how were they inspired? 

That led me backward to the 
Victorian Era, Edwardian Era, and 
so on. I discovered on my own that 
my heritage was so much more 
elaborate, intriguing, extraordinary 
than just bondage. The system we 
currently learn under and teach the 
kids of the future perpetuates lies 
that suggest Black folk had three—

now four—central moments in history: slavery/
bondage, civil rights, Obama, and now, George 
Floyd. We are and have always been so much 
more than that. Our place in history begins with 
the beginning of time. 

Researching backward from the Harlem 
Renaissance inspired me profoundly when I saw 
the affluent, educated, well-traveled, intensely 
well-versed, Black Victorian. 

(KL) Although Relentless is set in 1919, the play 
is quite relevant today. 

(TA) When I began writing Relentless during my 
time with TimeLine’s Playwrights Collective in 
2016 and completed it in 2018, I had no way of 
knowing how prescient the work would be. In 
fact, after we were postponed in 2020, as the 
news of the pandemic and unrest, women’s 
movement, Times Up, and Black Lives Matter 
unfolded, we were constantly gobsmacked by 
the literal mirror image of the time. I chose 1919 
for Relentless because it was such a pivotal year 
in the escalating change after the end of World 
War I. So much was on the horizon, including 
hope, but so much change exploded. 1919 was 
a time to be reckoned with; the world woke up in 
1919 just as the world woke up in 2020. 

(KL) Are there any playwrights who inspire your 
style of playwriting? 

(TA) Wow! Great question. Yes. Lorraine 
Hansberry first and foremost inspires me. I was 
introduced to her by my elder sister, and A Raisin 
in the Sun remains my favorite play to this day. 

I, of course, love August Wilson and all he gave 
me in the last 20 years in my theatre experience.

The Relentless cast and production team gather—masked 
in the room and remotely via Zoom—for the play's first 
rehearsal at TimeLine in December.



October 1–3  In Elaine, Arkansas, 
the bloodiest race riots of this “Red 
Summer”—as the period of racial 
violence between late winter and early 
autumn of 1919 will become known—
break out. Mob violence quickly 
ensues after a shooting incident at a 
Progressive Farmers and Household 
Union meeting. While the exact 
number of deaths will remain unknown, 
an estimated 200 or more African 
Americans lose their lives in Elaine. 

October 14  Civil rights activist 
Marcus Garvey is shot by George Tyler 
in an assassination attempt.

December 23  Alice H. Parker  
files a patent for her natural gas 
furnace invention.

I also loved novels whose characters lived inside 
their novels like plays. I read Langston Hughes’ Jesse 
B. Semple, and every chapter was like the scenes of 
a play. Other playwrights include P.J. Gibson, Pearl 
Cleage, and Zora Neale Hurston. But too ... I really love 
the work of Tennessee Williams. And Shakespeare. 
Damaged people navigating life and circumstance. 
That’s who I want to watch on stage. 

(KL) What do you hope audiences take away from a 
play so steeped in history?

(TA) I hope audiences take away so much intrigue that 
they go home moved to learn more about the period. I 
want the conversations over dinner after the show or 
after the second time seeing these excellent actors 
perform, that they ask serious questions about what 
they have perceived to be true in history and why 
they are enlightened by what they now know. I want 
audiences to have a good time but a visceral reaction; 
they won't let the play leave them for a few days. It’s 
to be discussed, lived, digested, experienced. 

(KL) Relentless is part of a larger trilogy. Can you 
share what audiences can expect in the future? 

(TA) Well ... I researched these characters and created 
such complete backstories, it felt unfair for that 
work to be mine and not shared. Thus, it became 
the inspiration to start a conversation between 
generations. Just like we’re examining 1919 in the 
theatre now, many other plays are steeped in history 
this season. I am intrigued by the conversation 
continuing. The second play explores the descendants 
of Relentless. Thus, how do we set our lineage up to 
succeed or fail? And what does that look like in 2022? 
The third play is a mystery. 

Tyla Abercrumbie at the first rehearsal of Relentless.

“1919 was a time to be reckoned 
with; the world woke up in 1919 just 
as the world woke up in 2020.”

BACKSTORY: 
THE CREDITS

Dramaturgy & Historical Research  
by Khalid Y. Long

Written by Khalid Y. Long, with 
contributions by PJ Powers, Chelsea 
Smith, and Lara Goetsch

Editing and Graphic Design  
by Lara Goetsch

Relentless promotional  
image design by Michal Janicki

Event and Rehearsal Photography  
by Jenny Lynn Christoffersen

Backstory is published to  
accompany each production  
during the season

Our Mission: 
TimeLine Theatre presents  
stories inspired by history that 
connect with today’s social and 
political issues.

Our collaborative artistic team 
produces provocative theatre  
and educational programs that 
engage, entertain and enlighten.



Even a pandemic couldn’t deter TimeLine’s progress toward establishing the first home of 
our own. Since purchasing property at 5033-5035 N. Broadway Avenue (near the corner 

of Broadway and Argyle) in Chicago’s Uptown neighborhood, we’ve deeply engaged with 
architect HGA on the creative design process, worked on developing stronger community 
connections in Uptown and beyond, and continued to build tremendous fundraising support 
from our community of supporters who believe in creating this new cultural asset for Chicago 
and laying the foundation for TimeLine’s next era.

TimeLine’s $35 million new home will fully support and enhance TimeLine’s mission, featuring:
•  250-seat flexible black box theatre
•  Dedicated space for education and further engagement beyond the stage
•  Exhibit galleries to enhance the production experience
•  Expanded social spaces, including a bar and café open day and night
•  Office space for our growing staff
•  Plus opportunities for future expansion, including a second theatre
•  All in the heart of the historic Uptown Entertainment District.

We're excited to create a space and an organization where artists are supported in doing 
their best work, where the community can thrive, and where the next generation can see 
themselves throughout this welcoming, gathering place.

You can read more about this thrilling project—anticipated to be completed in early 2024—
on page 16 of the Relentless program book, and online at timelinetheatre.com/its-time.

To learn more about supporting TimeLine’s new home project, please contact Chelsea Smith, 
Director of Major Gifts, at chelsea@timelinetheatre.com or 773.281.8463 x16.

Design rendering by HGA
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06/08/2021TIMELINE THEATRE COMPANY

At TimeLine's new home, you'll experience:

A TRANSFORMATIVE PERFORMANCE SPACE
Pictured at right: Various configurations of the 250-seat flexible 
black box theatre. (Renderings by Jeffrey D. Kmiec)

ENCOURAGEMENT TO ARRIVE EARLY AND STAY LATE 
Pictured above, top: First-floor lobby bar and café. (Rendering by HGA)

AND AN AUDIENCE EXPERIENCE TAILORED FOR INTIMACY
Pictured above, middle and bottom: Historical lobby exhibits that are 
a TimeLine hallmark, plus space for education, engagement, and 
community events. (Renderings by Jeffrey D. Kmiec and HGA)

“This new building is an investment in the future of TimeLine 
—a home for artists, audiences, and community members that  
will ensure the company and its mission can endure”  
				        – Managing Director Elizabeth K. Auman
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